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Endnotes

E L I S A B E T H  H I L L

If you (like many of us) have patched together a weaving edu-
cation from a series of thrilling workshops, guild programs, 

study groups, and magazine articles, at some point, you may 
have faced the question of “how to proceed.” Just like the num-
ber of ways to warp a loom, the number of ways to proceed in 
a weaving life will match the number of weavers you ask. But 
I’ve found a couple of  notions that are helpful no matter how 
you approach your weaving education. Th e fi rst is that igno-
rance really is bliss, or, as Anni Albers so eloquently said: 

Such a free way of approaching a material seems worth keeping 
in mind as far as the work of beginners is concerned. Cour-
age is an important factor in any creative eff ort.  It can be most 
active when knowledge in too early a stage does not narrow the 
vision.” (Anni Albers, Selected Writings On Design)
Ms. Albers is speaking about beginners, but I would argue 

that one is a beginner over and over again in the course of one’s 
weaving life. (Linen? New to me. Tapestry? Never done it.) 
Th ese constant beginnings should be seen not as a stumbling 
block, but as an opportunity. Courage is critical in approaching 
each new weaving adventure: if you wait to know all there is 
before proceeding, you will run into problems. First of all, you 
can’t know all there is. Weaving knowledge is an ever-receding 
horizon—the more you know, the more you realize you don’t 
know. (We shouldn’t feel bad. Weavers have been creating that 
ocean of knowledge for more than 5,000 years.) Second, you 
can’t master a fi ber or technique or structure until you weave 
it. So weave it with excitement, weave it with freedom, weave 
it knowing that your fi rst eff ort might turn out to be a vervy, 
lively piece of “barbaric beauty” as Anni Albers puts it. Or it 
could be a memorable disaster that will teach you lessons you 
will never forget. Either way, you have added a few drops to 
your deepening pool of weaving knowledge and removed one 
item from your “too scary” list.

Th e second useful notion is serendipity, or “the best laid 
plans . . .” Any weaving project involves a huge number of 

variables: sett, fi ber, 
beat, humidity, struc-
ture, your emotional 
state, your cat’s weight 
as he sleeps on your 
warp, etc. And unless 
you have woven it before, chances are good that something will 
be slightly off , diff erent than planned, or miscalculated. Th e 
answer is to sample, of course, or, failing that (ahem!), to make 
friends with serendipity. 

Here’s my story: I was working on a project for my master 
weaver certifi cation. I had an idea for a somewhat comical, 
large-scale, houndstooth throw in mohair. I have woven many 
mohair throws and felt pretty confi dent (mistake number 
one). I happened to have just woven off  a mohair throw in the 
same dimensions, so I decided to do a quick tie-on, instead of 
rethreading (mistake number 2). Th e warp was striped in two 
shades of browney gray and looked good on the loom. So I 
wove a header and then proceeded to treadle the houndstooth. 
You have probably guessed my mistake. It was threaded in a 
4-shaft  straight draw. Fine for plain weave, fi ne for hounds-
tooth, but it was sett for plain weave so I got a weft -dominant, 
squished little tooth: very unbecoming. I could easily resley, 
but the throw would then be too narrow. So, a plain-weave 
mohair throw in gray and brown checks? Less than inspiring. 

As I sat at the loom, contemplating my doom, my husband 
walked by. (Or squeezed by. My big loom happens to be in his 
home offi  ce, and he says he never really understood the verb 
loom until my 60" Harrisville was 12" behind his chair.) As he 
passed, he said, “Wow, that looks good.”  “What? Th e squished 
houndstooth, or the vaguely grayish furry part?”  “No, the 
turquoise looks really good with that gray brown.” Hmmm. I 
had used a bobbin of left over turquoise cotton chenille as my 
header, and it did look good. I hadn’t seen it at all because I 
was too focused on what hadn’t worked. But once I looked, I 
saw the possibility: a gray-brown throw with clasped-weft  in-
sets of dark brown, turquoise, and gray. It turned out to be one 
of my favorites among my master-weaver submissions. 

I realize this may read as a horror story to those who are me-
ticulous planners, but for me it is an important notion in “how 
to proceed.” I ended up with a better, more unusual piece than 
the houndstooth I had envisioned. While your ideal might 
be to become an encyclopedia of weaving knowledge, if you 
fi nd that ideal hampers your ability to proceed, try embracing 
the notions of serendipity and ignorance is bliss. You might 
stumble into something great, and, either way, you will defi -
nitely and surprisingly accumulate knowledge and experience 
that will move you toward your goal. 

Serendipity and/or Ignorance Is Bliss

Elisabeth Hill is currently embracing serendipity as 

she explores doubleweave. PHOTO BY HARDY HILL.
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