
Endnotes

M any weavers I know surround themselves with beautiful 
handwoven textiles from around the world. We appreci-

ate these textiles because we have at least some awareness of the 
effort that goes into making them. They inspire us and inform 
our work, in color, design, and technique. 

We do much to keep an interest in indigenous textiles alive. As 
we learn their methods and techniques, we become interested in the 
people who still make and use 
them. We read about them, 
sometimes travel to their 
neighborhoods, and even 
bring some of the weavers to 
our conferences to show their 
work. Our purchases of tex-
tiles help women in develop-
ing countries feed and clothe 
and shelter their families. 

Textile production in the 
third world is worthy work, 
often empowering women 
with few employment op-
tions. There is a great deal of 
romanticism about third-
world textile producers, 
however. The downside to 
textile work in third-world 
countries can be poverty,  
exploitation, poor educa-
tion, or limited educational 
opportunities, along with a 
cultural bias against women’s  
work. The women who create these textiles often must produce 
them in less than optimum circumstances, in all climates, often 
outdoors, sometimes on dirt floors, sometimes in cooperative  
locations with other weavers, dyers, and spinners, sometimes 
alone. Sometimes the labor required to produce the textiles we 
love is painful and causes bodily harm. 

Fair-trade organizations work to prevent these kinds of exploita-
tion. Some organizations do more than just sell fair-trade goods: 
they are involved in weavers’ communities, helping weavers find 
markets and improve their conditions. Here are just some of them:

Weave a Real Peace (www.weavearealpeace.org) is a network-
ing organization of weavers, academics, and interested supporters 
who value the importance of textiles to communities around the 
world. Founded in 1992 by Deborah Chandler, a weaver known 
to many of us as the author of Learning to Weave, WARP serves 
as a catalyst for improving the quality of life of weavers and tex-
tile artisans in communities-in-need. Any of you can join WARP, 

attend their meetings, and receive their informative quarterly 
newsletter with stories of fair-trade projects around the globe.

Fair-trade textiles from Guatemala are available under several 
umbrella resources: Mayan Hands (www.mayanhands.org) founded 
by Deborah Chandler; UPAVIM (www.upavim.pursuantgroup.net), 
a nonprofit women’s cooperative in Guatemala City; and RedCorn 
Tours & Textiles, a U.S. based company dedicated to empower-

ing indigenous weavers and 
promoting their work.

The Center For Traditional 
Textiles of Cusco in Peru 
(www.cttccusco.org) helps 
preserve and celebrate Andean 
textiles and assists their mak-
ers in carrying on a tradition 
practiced for more than 2,000 
years. Textiles made by the 
women of the cooperative 
are often for sale at booths 
during weaving conferences 
in the United States and from 
vendors who carry a selec-
tion in their shops, such as 
the Spinning Loft in Howell, 
Michigan.

DOBAG is the acronym in 
Turkish for a cooperative the 
name of which in English is  
the Natural Dye Research  
and Development Project  
(www.themagiccarpet.biz 

/DOBAG.htm). Organized in the early 1980s with the assistance 
of Dr. Harald Bohmer, its goal is revitalizing rug making in rural 
Turkey to benefit the weavers and their communities.

The Cultural Survival Barakat Ersari Project aids Afghan 
Turkmen refugees in north Pakistan. Founded in 1988 by Chris 
Walter, the Project’s goal is to revive the art of traditional Ersari 
Turkmen weaving using only handcarded, handspun, and 
vegetable-dyed wool with traditional Turkmen designs. 

Lesotho Weaving Cooperatives (www.setsotodesign.com) in 
South Africa employs women in spinning, dyeing, and weaving 
local mohair yarns into rugs and tapestries and indirectly supports 
local farmers raising Angora goats. Many of the weavers are sole 
breadwinners, supporting survivors of the AIDS pandemic.

I’m a contemporary craftsperson, keeping textile traditions 
alive in the work that I do. I want weavers from cultures all over 
the world to be able to live and raise their children in conditions 
that promote health and a sustainable future.  

Sara Lamb: Surround yourself with fair-trade textiles
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Fair-trade textiles from the Center for Traditional Textiles of Cusco, Peru. 
The tag on each textile gives the name of the weaver.
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