
Endnotes

We all know that it 
was common  

practice for some kings 
and for pharaohs of old to 
take their most prized  
possessions (and even 
their slaves!) into their 
tombs with them.

As a hospice volunteer, 
I am required to plan my 
own funeral in order to 
become more familiar  
with the death-and-dying 
process. When I considered 
my own burial, I wondered 
what treasures of my own I 
would take with me. 

No question about it! 
My burial shroud would 
be a reflection of who I  
am in every way! So, 
saying that, here are my 
parameters for a shroud.

Among my greatest 
treasures are all the yarns 
I have in my stash. My 
stash is mainly made up 
of Cotton Clouds yarns, 
which I’ve been buying and 
selling for thirty-two years. 
Individual yarns and colors 
come and go, but each line 
of cotton, cotton blend, 
rayon chenille, linen, bam-
boo—all these yarns, thick 
and thin, are like friends to 
me. The companies and the 
people I work with to stock 
the yarns have become dear 
friends, too. I want to be 
surrounded by memories of them all in my afterlife. 

I’ve never been one to follow the rules, though I continue to 
be mindful of them. I decided from the get-go that I wouldn’t 
worry about mixing fiber types, weights, or sizes of yarns in 
this fabric. I want them all to be there, and if the fabric is  
uneven or rippled, so be it. I’ve had lots of varied life experi-
ences, and while they all haven’t created a smooth or even 
fabric, that is the fabric of my life!

I decided to spend as 
much on this project 
as I please, even add-
ing a small number of 
astronomically expensive 
threads of spun gold to 
the fabric that I couldn’t 
resist. Why not?—no one 
will be there to complain 
about the cost! 

Also, as is the case with 
everything else I’ve done 
in my life, I wanted the 
shroud to be a collabora-
tive project. While I knew 
which yarns I wanted in 
the fabric, I didn’t have the 
time (or a loom available) 
to weave it. I asked my 
friend and Cotton Clouds’ 
weaving consultant Robin 
Lynde to wind the warp 
and weave the actual fabric 
as she has done for so 
many of my weaving ideas 
over the years.

Since twill is my favorite 
weave structure, I chose 
a straight (I’m a straight-
forward kind of gal) twill 
threading. I think of the 
threads crossing over and 
under each other in pairs 
to create the solidity of 
a fabric as reminders of 
how my relationships with 
friends (and sometimes 
family, when they aren’t 
unraveling) create the 
fabric of my life.

I’ll treasure this fabric for many years to come, knowing that 
someday I’ll be wrapped in something created using the rules  
for myself that are an expression of who I really am (to say 
nothing about the sumptuous luxury of such luscious yarns). 

Should you choose to weave your own shroud, first make  
the rules that work for you, and then weave yourself into the 
fabric for your “treasure in the tomb.” But leave the servants 
behind!  

Irene Schmoller: Taking it all with me!

Irene Schmoller’s shroud, 40" × 88", woven by Robin Lynde and designed by Robin and Irene in 
collaboration. Yarns include 8/2 cotton (Aurora Earth), 10/2 cotton, 5/2 cotton, 3/2 cotton, Bambu 7, 
Bambu 12, rayon chenille, Chinchilla, Cotton Classic, Luna ribbon, Saucy, Sari Silk, Snowflake, 14k 
gold thread (available from John Marshall), and assorted mill ends. The fabric is warp dominant, and 
the weft is black Bambu 7. Warp stripes are separated by 2 ends black, and stripes alternate between 
straight 2/2 twill and broken 2/2 twill (ends threaded on shafts 1–4 alternate with ends on shafts 
5–8). A gold “spirit pouch” woven on a Weavette includes Irene’s selected special-memory treasures.
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