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Pattern Techniques for Handweavers 

by Doramay Keasbey tells how to 

create pattern in all the basic 

weave structures with photos of 

woven examples, many on multi-

shaft looms. Beginning weavers 

will fi nd the introductory chapters 

on weaving tools and basic draft-

ing and design very useful, while 

weavers of all levels will fi nd patterns 

for inspiration. If you’re an advanced 

weaver, this book is sure to excite 

with comprehensive chapters on 

creating pattern with pick-up and 

drawloom techniques. 

Th e Essential Weaving Library
When you are working on your own in block theory and design, a good teacher or a good set of 
weaving books will be your best friend. While we can’t help you pick out a teacher, we can help 
you build your weaving library. Th ese books are the “top ten” chosen by members of Weaving 
Today. Th ey cover just about every aspect of weaving, from the basics to designing with blocks.

All weavers know that Marguerite Davison’s 

A Handweaver’s Pattern Book is one of the 

most extensive sources of loom-controlled 

4-shaft patterns available. However, it’s more 

than just a book of inspiration; it’s also an 

archive of patterns once in danger of being 

lost. Rather than see them die out, Davison 

replicated the drafts in this book along with 

many twentieth-century threadings as well. 

Sixty-fi ve years later, the book is still a must-

have for weavers, and the once-endangered 

patterns are still going strong.

If you fi nd drafts for weaving a mystery and 

the thought of creating your own leaves you 

terrifi ed, The Complete Book of Drafting for 

Handweavers by Handwoven’s own Madelyn 

van der Hoogt is the perfect choice for you. 

This book is more than just an explanation of 

drafting; it is a textbook of weave structures 

fi lled with interactive exercises and lessons 

designed to make sure you understand how 

to apply what you’ve just read. One voter 

even described the book’s Key to Block 

Weaves chart as “weaving nirvana.”

Using the wrong weave structure in a project can make the diff erence between a 

lacy scarf and a clunky mess. Fortunately, Mastering Weave Structures by Sharon 

Alderman can help prevent such disasters. Alderman doesn’t just describe the 

basics of each weave structure, she goes into detail about the characteristics of 

each one and explains how each one can be manipulated for diff erent eff ects. 

Her goal is for readers to learn to design their own threadings, derive the tie-ups, 

and explore all the possible treadling options with each weave. Color photos 

show beautifully woven and inspiring examples by the author. With Mastering 

Weave Structures  at your side, you can be assured that the weave structure you 

pick will be the right choice for your fabric use.
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Anne Dixon’s The Handweaver’s 

Pattern Directory is an expansive 

presentation of the weave structures 

you can produce on a 4-shaft loom. 

More than a collection of patterns, 

this book includes explanations of 

how each weave works accompanied 

by vibrant color photographs. You’ll 

understand all the 4-shaft possibili-

ties as well as learn how to pick the 

right pattern for your project.

In Peggy Osterkamp’s How 

to Wind a Warp and Use a 

Paddle, she argues that 

warping can be a very 

enjoyable task, especially if 

you know the best methods 

for achieving a trouble-free 

warp. If getting perfect 

tension when you are 

winding and beaming 

makes you apprehensive, 

this book will alleviate all 

your fears. The section on using a paddle so you can 

wind multiple strands of the warp at once will no 

doubt inspire many a weaver to try it. 

If you can follow a draft, you can 

weave any of the nearly one 

thousand patterns in Carol Strickler’s 

A Weaver’s Book of 8-Shaft Patterns. 

Boasting twenty-fi ve loom-con-

trolled weave structures, the book is 

full of exciting patterns with photos 

of woven samples—all of which were 

submitted by readers of Handwoven.  

Strickler explains the components of 

each weave structure so you’ll have 

the information you need not only to 

re-create the patterns as shown but 

also to use them as springboards for 

your own designs.

Since its fi rst publication in 

1995, Deborah Chandler’s 

Learning to Weave has 

become a staple for new 

weavers and weaving 

teachers alike. As one of our 

voters put it, “It is the most 

fundamental book for 

learning to weave, and it 

reinforces what I teach my 

students.” If you have little-

to-no knowledge of 

weaving, this book will walk you through the concepts and 

processes step-by-step, getting you well on the way to 

weaving your own exciting creations.

Mary E. Black once said that when 

she was writing The Key to Weaving, 

she had to pretend to know nothing 

about the subject “to explain it so 

that anyone who was a beginner 

would understand what it was all 

about.” It’s this simple approach to 

writing that makes Black’s book so 

useful for weavers of all levels. While 

this classic is sadly out of print, used 

copies are still widely available, and 

they are very much worth the hunt.

Do you have a fondness for Swedish fl oor 

looms and weaving techniques? If so,  check 

out The Big Book of Weaving by Laila Lundell. 

Originally published in 1976, it’s viewed by 

many as the best book on Swedish weaving. 

Lundell takes you through the entire process 

from picking out and dressing a Swedish 

loom to learning a wide variety of weaving 

techniques. Weavers of all levels will appreciate 

the forty featured projects—many of which are 

new to this edition—including curtains, 

towels, pillows, and more.
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