
Endnotes

On a rainy day last spring, I drove with Kayla O’Connor, 
the adjunct textile curator from the Allentown Art 

Museum, to Ted Hallman’s studio in Lederach, Pennsylvania. Her 
mission was to select some pieces for an upcoming exhibit, and 
mine to interview Hallman with the seemingly impossible goal of 
transcribing his life’s work into a brief exposé. We wound through 
the wet countryside until we reached his studio, a restored 
nineteenth-century white stone chapel.  Many of his pieces are in 
permanent museum collections around the world, so his studio 
holds only a small fraction of his work, 
but creative energy hums in the air.

During our visit, Hallman recounted 
the story of his �rst childhood weaving 
project: a red “C,” for Cub Scouts, on a 
white background, woven in double in-
terlock tapestry on a frame loom he had 
rescued from a trash can. By the time he 
completed high school in the early 1950s, 
he had built his own 4-sha� 36-inch 
�oor loom in order to weave traditional 
coverlets. Years later, he bought a “profes-
sional” loom but found he still preferred 
his original hand-built loom. 

Hallman began college intending to 
study music and painting but discovered 
that he was drawn to the tactile nature 
of textiles. He studied �ne arts at Temple 
University, the Cranbrook Academy, and 
in Europe, �nding new ways to expand 
the boundaries of traditional weaving dur-
ing an era when �ber was not considered 
a �ne art medium. By the late 1960s and 
1970s, he had established himself as a pre-
mier �ber artist and an in�uential teacher. 

Over the ensuing decades, he has 
woven numerous commissions for public 
buildings and private collectors, and his 
works are part of permanent exhibitions 
in more than twenty museums around 
the world. He continues to teach work-
shops, lecture, and work on new projects. 
His most recent installation, Suspended 
Harmonies, at the Michener Art Mu-
seum in Doylestown, Pennsylvania has 
been featured in a YouTube video by the 

American Cra� Council. 
As the a�ernoon wore on, we 

spoke of the relationship between 
music and weaving.  Hallman says 
that, in its most basic form, music 
is vibration, and twill, his favorite weave structure, personi�es 
this repetition. He wove twill on a large scale to create one of 
his most recognized collections: Sunrise Twills with Titles. �is 
world-famous collection was inspired by hearing Canadian poet 

and philosopher Kenneth G. Mills’s Star-
Scape Singers in the woods at Sparrow 
Lake in Muskoka, Ontario, in the 1970s. 
�e experience was so profound that 
Hallman was moved to weave seventeen 
hand-dyed wool wall hangings over the 
next three years. He explains, “�ere 
was a �ow in the creation; as each piece 
came to completion, it suggested what 
the next would be: Awakening, Elevation, 
Illumination, Fire, Harmonics, Intensity, 
Exuberance, [and] Transformation.”  
Painted warps undulate, advance, and �ow 
through these pieces. Millions of pairs of 
blue jeans attest to the practical nature of 
twill, but Hallman embraced its inherent 
rhythmic properties.  He has gone on to 
create woven labyrinths, physical mani-
festations of emotional progressions. His 
installation pieces—ceiling-high trees, 
foliage, and suspended clouds—surround 
the viewer in multidimensional texture, 
form, and color.

By the time we le� Hallman’s studio, the 
gray skies had cleared and ushered in a 
late a�ernoon rainbow, echoing the colors 
in the woven pieces we had just viewed. 
O’Connor observed that because Hallman 
has not been “limited by the formality 
of the weaving process, [he] captures the 
fragility of the human inner struggle.” As 
we discussed our visit, we both acknowl-
edged Hallman’s tremendous contribution 
toward melding �ber arts into the world of 
�ne arts.
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Two pieces from Ted Hallman’s collection Sunrise Twills with Titles.
The collection has been remounted and is available for exhibition 
through the artist.  PHOTOS COURTESY OF THE AMERICAN CRAFT COUNCIL
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