
Endnotes

I’m a knitter and weaver, and in both cra�s, there are 
a series of decisions to be made when design-

ing a project. You need to decide on the piece you are going 
to weave, the yarn, the yarn colors, and the design or dra�.  
�ere is no prescribed order for these decisions, but all have 
to be made at some point. Sometimes inspiration begins with 
a design, sometimes a yarn, and sometimes serendipity takes a 
hand in the process, but in the end, it all has to work together. 
Here’s the story of one of my projects.

While thumbing through Handwoven, I was struck by the in-
teresting Dimity Shawl in the November/December 2008 issue 
[Sally Orgren, p. 52]. I kept staring at the photo of the shawl, 
which was woven in Tencel and cotton. I decided to weave a 
scarf using Harrisville yarns, as I happen to own the full range 
of their colors. All the yarns were wound into balls. �is makes 
the process of selecting colors easier for me; I’m not distracted 
by the “designer” color names on the labels.

I liked the look of the original scarf: the lighter and brighter 
yarns used for the dimity cord were sett twice as densely as the 
tabby yarns, making them more prominent. �e color choices 
and the texture of the weave structure really made the stripes 
stand out. In lining up the bright colors, I noticed that there 
was a lovely analogous sequence from yellow-yellow to orange-
orange to rust, so I selected those yarns from a larger series of 
yellows and oranges.

I wanted to make two scarves and soon realized I didn’t have 
enough of any one color for the dark plain-weave sections 
between stripes, so I selected six of the darkest yarns that I had. 
�e six colors I chose were mostly cool—dark purple, brown, 
dark green, navy blue, and a grayed dark blue—but I also chose 
a dark red for a little spark. 

On a painterly note, I’ve noticed in some paintings and in 
pastel work that the shadows are made with many dark colors.  
It’s livelier and more interesting than a solid dark color that 
would just recede. While weaving my scarf, I noticed that my 
eye was drawn to the dark part, loving how beautiful it was. Up 
close, you can distinguish the individual colors in the �nished 
scarf, but at a distance, they visually blend to just dark.  

For the dimity cords, I decided I liked the colors in order, 
both light to dark, and progressing around the color wheel. I 
experimented with the colors on the computer and discovered 
that if I put the lightest color in the middle, I only looked at 
the center yellow stripe. Instead, I placed the darker colors in 
the middle, progressing out to the lightest, so the whole scarf 
draws my eye.

It was a delight to weave these scarves, and while the eye is usu-
ally attracted to lighter and brighter colors, I found I kept looking 
at the dark warp, �nding it very interesting and beautiful.

I’ve done a lot of colorwork with �ber, and I’ve learned that 
most things matter: what color you select, how much of it is 
used, where the colors are placed, and in what order. In the 
end, the beauty of my scarf came from the mix of colors that 
made up “dark” and the placement of the colors in the light 
sections.  

It doesn’t matter where your project starts. If you see a skein 
or cone of yarn that is just too beautiful to pass by, start there.  
Your process will take you to a selection of weave structure, 
pattern, etc., in a di�erent order, but the aspects of color are 
always important to the �nal outcome of the piece. �e critical 
thing is to give yourself time, play with the colors, really look, 
and embrace what you see.  

Dancing in the Dark
C H A R L E N E  S C H U R C H

Light colors make Charlene’s dimity scarf pop, while a rich blend of dark colors gives the 
weave depth. PHOTO BY CHARLENE SCHURCH.. 
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Muthwa embroidery from India; Mone from Laos with her beaded cloth. 
PHOTOS COURTESY OF CLOTH ROADS
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