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STRUCTURE
Plain weave with clasped-weft accents.

EQUIPMENT
8-shaft or 4-shaft loom, 34" weaving width; 
10-dent reed; 1 shuttle; multiple knitting or 
tapestry bobbins (optional).

YARNS
Warp: 60/2x2 bombyx spun silk (7,500 yd/lb; 
Gekko, Treenway Silks), #57 Raven Black, 3,202 
yd. Weft: 20/2 bombyx silk noil (4,500 yd/lb; 
Alirio, Treenway Silks), #57 Raven Black, 3,350 yd.

ACCENT WEFT
8/2 reeled silk thread (2,790 yd/lb; 10 yd/skein; Se-
renity, Treenway Silks), #12 Pomegranate (deep 
red), #11 Sea Lyric (light blue-green), #213 Celadon 
(light yellow-green), #47 Cherry Blossom (dusty 
rose), #201 Golden Aspen (gold), #212 100-Acre 
Wood (forest green), #46 Peony (magenta), #7 
Bachelor’s Button (medium blue), #10 Malachite 
(teal green), 2 skeins each, 180 yd total. (Although 
less luxurious, 6-strand embroidery floss can be 
substituted for the accent weft.)

OTHER SUPPLIES
Butterick Pattern #5567, View B (available on-
line); notions, thread, etc., per pattern instruc-
tions. 

WARP LENGTH
674 ends 4¾ yd long (includes 2 floating sel-
vedges; allows 7" for take-up, 29" for loom 
waste).

SETTS 
Warp: 20 epi (2/dent in a 10-dent reed).Weft: 
22–24 ppi.

DIMENSIONS
Width in the reed: 334⁄5".
Woven length (measured under tension on 
the loom): 135". Finished size after wash-
ing: 124½" × 29".

4-SHAFT

Broken Borders Jacket
C A T H Y  C O A T N E Y
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As a teenager, I was fortunate to be 
chosen as an exchange student to 

Germany. The generous family I lived with 
enjoyed showing me a few sights and we 
visited “Checkpoint Charlie.” At that time, 
this active barrier existed between West 
and East Germany. We have seen that 
barrier demolished and only remnants now 
remain of the border.

I recently purchased a beautiful edition 
of Oscar Beriau’s Tissage Domestique. I 
speak very little French, but amazing 
online translation apps helped me 
understand any text that was not obvious. 
Modern technology has made our world 
smaller. In this age of electronic commu-
nication, we are able to interact with 
people easily from all over the globe. On 
Facebook fiber groups, I communicate 
with like-minded souls in Italy, England, 
Mexico, and all over the United States. It 
truly feels as if borders have eroded in 
many aspects. 

In an attempt to illustrate this feeling of 
partial borders, I used several techniques 
to integrate color onto a matte black 
yardage. I devised a simple tie-up to allow 
for better exposure of the decorative 
colored silk and particularly like the look 
of faux ikat that occasionally appears. 
Once you become familiar with the 
process, the weaving is straightforward 
and obvious. The creative process of 
building the colored accents is fun. Enjoy 
the process and perhaps devise even more 
unique combinations of yarns.

RESOURCES
Beriau, Oscar. Tissage Domestique. Quebec, 

Canada: Ministère de l’agriculture, 1943. 
Erickson, Johanna. “Tapestry Rag Rugs.” 

Handwoven, May/June 2007, pp. 52–54.
McFarland, Sue. “Clasped Weft Scarf.” 

Hand woven, January/February 1995, pp. 31, 
85–86.

Murphy, Marilyn. “A Riff on Weft Ikat: 
Clasped-Weft Scarf.” Handwoven, 
January/February 2014, pp. 67–68.

Selander, Malin. “Warm and Fuzzy:  Freeform 
Pattern for Scarves.” Handwoven, January/ 
February 2007, pp. 36–38. 

Selk, Karen. “Natural by Nature: A Five-Silk 
Scarf.” Handwoven, May/June 2009, pp. 
36–38.

Wind 672 warp threads 4¾ yd long. Mea-
sure 2 floating selvedges and set them 
aside. Use your preferred method to 
warp the loom, and thread following the 
draft in Figure 1. (You can download a 
4 - s h a f t  v e r s i o n  o f  t h e  d r a f t  a t  
weavingtoday.com.) Sley 2/dent in a 10-
dent reed for a total of 20 epi. Sley the 
floating selvedges in the two outermost 
dents and weight them over the back 
beam. 

For ease of treadling, separate the plain-
weave treadles from the accent treadles 
as shown in the tie-up in Figure 1. 

Wind 1 bobbin with the black weft yarn 
and use bobbins or butterflies for the ac-
cent colors. 
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Spread the warp with waste yarn using 
the plain-weave treadles. Weave 6" of 
black plain weave before weaving with 
the accent colors. Weave the fabric, refer-
ring to the photo for suggested place-
ment of the accent colors. The colors can 
be woven in any one or a combination 
of the following techniques:

a. Treadle 1 or 4 and throw a single pick 
of colored silk. Return to the subse-
quent plain-weave shed with the 
next pick, using black.

b. Treadle 1; throw a colored pick. Trea-
dle 4 and return with the same or a 
different color.
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Weave Plan
Weave 6" plain weave, then 
begin weaving accent wefts, 
using any or all of the accent 
treadlings here in 

instructions given in the 
project steps.
Space accents by 
weaving plain weave for the 
length desired between 
accent rows. 
When beginning or ending 
accent wefts, be sure to 
maintain plain-weave order
in the black background 
wefts, as shown in treadlings.
End by weaving 6" plain 
weave. 

repeat as desired
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repeat as desired
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1. 4-shaft draft

The 8-shaft version of the 
draft is in Handwoven 
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c. Treadle 1 or 4 and throw one color 
across the shed to the opposite side; 
wrap it around another colored yarn 
on that side and pull it back toward 
the middle of the shed. Manipulate 
the placement of the join by pulling 
on one weft or the other, using care 
to avoid draw-in. Beat, change sheds 
and continue with the plain-weave 
sequence. (Or add more color!)

d. Treadle 1 or 4; throw the colored yarn 
only partially through the shed then 
bring the bobbin or butterfly up out of 
the warp. Close the shed. Open the sub-
sequent plain-weave shed (treadle 2 or 
3) and bring the plain-weave shuttle up 
out of the warp at the same point. Clasp 
the two wefts by winding one around 
the other; close the shed. For the next 
pick, return the wefts toward the sel-
vedges where they originated using the 
corresponding opposite shed. For ex-
ample, if the colored yarn was inserted 
using treadle 1, return it using treadle 4. 

If the tabby shot met the colored silk 
using treadle 2, the return shot should 
be on treadle 3. Note: It is important to 
continue the background plain-weave 
sequence in order or it will appear as a 
treadling error.

Remove the fabric from the loom. Ma-
chine zigzag the raw edges. Handwash 
with silk wash or mild soap in warm water. 
Rinse well and gently spin for a few sec-
onds in an automatic washer. Lay flat to 
dry, making sure the fabric is lying square. 
Steam-press lightly on the wrong side 
only.

Before cutting into the handwoven fab-
ric, make a muslin to test your pattern for 
fit. The muslin can be made in a com-
mercial fabric similar in weight and 
drape to the handwoven fabric. 

The jacket was assembled according to 
the pattern instructions with two excep-
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tions: The lower pieces of the jacket front 
and back were cut on the crosswise 
grain so the accent weft stripes run verti-
cally, and in addition to the interfacing 
used on the collar and front facings, a 
1¼" strip of interfacing was added to the 
entire width of the hems on the sleeves 
and the lower edge of the garment. 
Steam the seams open using a press 
cloth. Use your preferred method to fin-
ish the raw edges. Add decorative but-
tons or charms if desired. 


