
The combination of yarn, 
sett, and weave work 
together to weave up this 
classy check that is cloud-
soft and a great first 
project for weaving with 
two shuttles.
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If you visualize gingham fabric, you have an idea of a check. Generally, 
a check is created by alternating equal widths of two colors in the 
warp and weaving the weft in the same color sequence as threaded in 
the warp. The simple delight of this pattern is the balancing of solid 
squares with blended squares where the two contrasting colors cross. 
This Chunky Check Scarf is a wonderful example of a simple check 
that weaves up quickly at 5 epi. The yarn is a dreamy chainette that’s 
soft and squishy—perfect for a scarf.

Designed by Stephanie Flynn Sokolov  |   Woven by Betty Paepke 

Finished size: 7" 
(18 cm) wide and 80" 
(203 cm) long, plus 
6" (15 cm) fringe at 
each end.

Structure: Plain weave.

Equipment: 10" 
(25.5 cm) wide, 5-dent 
rigid heddle loom; two 
stick shuttles; tapestry 
needle.

Yarn: Classic Elite Yarns 
MountainTop Chalet (70% 
alpaca, 30% bamboo at 
896 yd/lb [819 m/453 g] 
in #7416 Parchment 
(warp and weft): 135 yd 

(2 skeins at 98 yd 
[90 m]/50 g); and #7477 
Charcoal (warp and 
weft): 120 yd (2 skeins). 

Warp length: 110" 
(279.5 cm), which allows 
18" (45.5 cm) for loom 
waste and includes 12" 
(30.5 cm) for fringe—6" 
(15 cm) at each end. 

Total warp ends: 44.

Width in reed:  
About 9" (23 cm). 

Ends per inch: 5.

Picks per inch: 5.

chunky 
check
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Warping
Using the direct peg technique (see page 146) and 
following the warping plan below, sley 2 slots of 
Parchment, skip 2 slots, sley 2 slots of Parchment, 
and so on, until 24 threads have been measured. 
Then fill in the unthreaded slots with Charcoal for 
a total of 20 ends.

Warping Plan
Repeat 5 times End

Parchment 4 4 24
Charcoal 4 20

Total Ends 44

Weaving
Wind Parchment and Charcoal on separate stick 
shuttles.

Allow sufficient length in your front tie-on for a 
6" (15 cm) fringe. 

Leaving a tail four times the weaving width for 
hemstitching, weave 6 picks with Parchment. 

Use the tail to hemstitch (see page 153) over 
4 warp ends and 2 weft picks. 

Weave a balanced weave at 5 ppi, alternating 
4 picks of Charcoal and 4 picks of Parchment and 
using a light hand to beat the weaving to square, 
checking often to ensure that the weaving is 
balanced. Weave as far as you can. 

The fabric on the loom will look quite open but 
will full up during the finishing process. 

Yarn Wrapping 
This is shown actual size 
to assist you in making 
substitutions. Just place 
the yarn you want to use 
on top of the yarn chart 
to see if the yarn is the 
same size. Substituting 
a yarn with similar fiber 
content will be most 
successful.

top to bottom:
 Ç Classic Elite Yarns 
MountainTop Chalet in 
Charcoal.

 Ç Classic Elite Yarns 
MountainTop Chalet in 
Parchment.



chunky check
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 Chunky Check Scarf on loom. The weave will 
look very open. To ensure a balanced weave, be 
sure that the spaces between the yarns form 
little squares.

 For this scarf, we carried the nonactive shuttle 
up the selvedge, catching the yarn with the 
active shuttle. Alternately, you can cut off the 
yarn at each color change, but the ends will need 
to be woven or sewn in. With a yarn this bulky, 
weaving in the ends will create extra bulk at 
the selvedges and interrupt the pleasant weft 
patterning at the edges.
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Finish with 6 rows of Parchment, then hemstitch 
over 4 warps and 2 wefts. 

Note: In general, the main challenge of weaving 
checks is to create a balanced weave. The best 
way to do this is to be sure that the spaces at the 
intersections of the threads are square. It’s a good idea 
as well to measure your weft picks when the warp is 
off tension. Simply release the brake so that the warp 
relaxes, then check the “square” of the weaving and 
adjust your beat accordingly. Doing so is particularly 
important if you’re weaving with a very stretchy yarn.

Making color changes
When you weave with more than one weft color, you can choose how to end one color 
and begin the next. One option is to cut off the yarn that’s ending, weave the tail into 
the shed for a little way, then begin the next color, securing the end in the shed as well. 
This technique can take quite a bit of time if you have many color changes. It can also 
build up the edges if the yarn is thick, and the tails can create a thick area at each color 
change that will affect the overall lines of the weave to its detriment.

Because the yarns are thick and the color changes often at every fifth pick, we chose to 
carry the weft not in use up the selvedge. The active shuttle “catches” the loose weft as 
it enters the shed for the next row. This technique is a bit slower than weaving with just 
one shuttle, but it’s faster than starting and stopping at each color change. We found 
that the yarn carried up the selvedge did not affect the overall check design. To alternate 
the wefts traveling up the selvedges, we started the shuttles on the opposite sides of the 
scarf, one beginning from right to left and the other beginning from left toright.

Finishing
To remove the fabric from the loom, cut as close 
to the back apron rod as possible. Untie the front 
knots to allow for the fringe.

Handwash in hot water with a small amount of 
Dawn or a similar detergent. 

Rinse in warm water. 

If the scarf is not sufficiently fulled, place it in 
the dryer set on medium heat, checking every 5 
minutes until desired hand is achieved. 

Lay flat to dry. 

Steam-press. 

Trim fringe to 6" (15 cm) using a rotary  
cutter or scissors.



Variations
We wove five variations on the same  
warp, as follows:

Designed by Jane Patrick

 Ç  Solid gray weft.

 Ç  Alternate two 
white and two gray 
wefts.

 Ç Solid white weft.

 Ç  Alternate one 
white and one gray 
weft.

 Ç  Alternate three 
gray and one white 
weft.


