
7 March 2013

your turn
reader comments & sketches

› Design Challenges

Re: “Secret Sapphire and Sterling Ring,” 
January/February, 2013
I was reading the “Secret Sapphire & Sterling 
Ring” article in the January/February issue of 
Lapidary Journal Jewelry Artist and noticed 
an amazing circular gauge in photo #6. I could 
really use one of these but, after searching 
the net for both “center finding gauge” and 
“printed gauge” mentioned in the article, I came up with nothing.

Can you help me source one of these gauges? I would really appreciate 
the help.

Rain Kazymerchyk
SOUTH MOUNTAIN, ONTARIO

Helen Driggs responds: Unfortunately, that gauge is an old one from my 
art school days — I bought it from Allcraft Tools many years ago. I am 
sure they no longer stock it, and I don’t know of any current supplier. 
There are printed versions of this gauge in several well-known books, 
including The Complete Metalsmith by Tim McCreight. Perhaps someone 
in the readership might know of a current source somewhere. If so, 
please send in the source for a version of this tool, and we’ll run it in a 
future issue.

your cover riffs:
Your riffs on one aspect of Rachel Arday’s 
NuGold, oxidized copper, and sterling 
silver necklace, cover, November, 2012.

DeADLiNes: 
mArch 31, 2013
Email digital scans at 300 DPI 
or send photocopies of no 
more than three sketches per 
challenge, indicating the design 
factor that is your starting point. 
Sketches will not be returned.

SEND SKEtcHES & LEttERS 
For print or online publication 
to: KRosenbusch@interweave.
com; or Lapidary Journal 
Jewelry Artist, 88 Glocker Way, 
#299, Pottstown, PA 19465.

Please include your name, 
city, and state, and indicate 
“Your Turn” on the subject line 
or envelope.

Jacob Albee’s Galileo Cuff, 2.63ct 
tourmaline, diamonds, Gibeon  
meteorite, 24K gold inlay, and  
18K gold bezel, COVER

Identify which design feature 
is most significant or your 
favorite — e.g., color, texture, 
form, value, line, space repeti-
tion, balance, contrast, unity, 
variety. Then riff on it in your 
own sketch.

Sketch a setting for this 
65-facet tourmaline, cut by 
Tom Schlegel, page 42.

Next time:

Write to us ANytime:
What do you think about  
what you’ve seen and read in  
Lapidary Journal  
Jewelry Artist?

your settiNgs:
Designs based on Jean-Noel 
Soni’s 8.5 ct “1925” zircon, 
November, 2012.

› letters

Rima Kent 
Reno, 

Nevada

Francine 
Hernandez 
Scott, 
Louisiana

Maggie 
Morawietz 

San Antonio, 
Texas

Re: “Your Turn,”  
November, 2012
I am writing in regard to the letter in your November, 
2012, issue by Shirley Furby.

Whether your work looks amateur or not has 
nothing to do with the wealth of the maker [and the 
tools he or she can afford]. Tools don’t make a piece 
look better; tools just make the work easier. As for 
whatever pleasure one gets from their work, I think 
it is a naive view of creating a piece. I am not by 
any means a professional. I make jewelry and knives 
because I like to make them, and that gives me much 
pleasure and a sense of accomplishment. I do a lot 
of commissions where I only charge for the material. 
It is not the money that counts; it is the pleasure of 
knowing that someone holds your work in such a high 
degree of admiration that they are willing to pay.

Jose Santiago-cummings
TACOMA, WASHINGTON

Editor’s Note: 
We appreciate 
the discussion 
of the role of 
tools in jewelry 
making. Partly 
in response to 
Shirley Furby’s 
letter in the 
November 
issue, we are 
introducing 
our new 5 Tool 
Challenge. 
Check out Cool 
Tools & Hip 
Tips, page 14, 
for details, and 
let us see what 
you can do with 
just the basics 
in jewelry tools 
and equipment.

Re: “Smokin’ 
Stones: Steve  
Walters’ Carvings,” 
September  
October, 2012
In the September/
October issue of 
Lapidary Journal 
Jewelry Artist, you 
had an article about 
cool carved gems. I 
especially liked the 
two carvings by Steve 
Walters on page 
18.This is our busiest 
time of the year and 
I didn’t have time to 
meet the deadline for 
the Design Challenge, 
but I was so fascinated with these two stones that I 
tried to carve some myself. Here are the two that I 
came up with. One is orange calcite, and the other is 
blue agate drusy and white CZ. Afterwards, I wrapped 
them as pendants. I thought you might be interested 
in seeing them even though the deadline is past. 
Please tell Steve that I admire his work tremendously. 

Sandra Greenman
CANTON, GEORGIA
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