
Re: “Azurite Malachite Pendant,” August, 2014
I love partial bezels and prong settings like the Azurite 
Malachite pendant by Lexi Erickson in the August 2014 issue. 
But when you have one or two bezel (one with a stone and one 
partial bezel holding something else) and prongs, is it better to 
solder each thing down, one at a time, or all at once? What if 
they are different thicknesses? What about the wire prongs?

Michelle Cobb 
DENVER, COLORADO

Lexi Erickson responds: You have to consider so many things — metal thickness and possibly 
melting the thin wire prongs, plus your soldering surface. I use a regular thick kiln brick. When 
I go to solder everything, I do it all at once. But there is a method of doing this. Don’t cut huge 
pieces of solder. I roll all my solder through the mill (or you can hammer it flat). Being thinner 
helps it heat up faster and melt faster. Also, use more small pieces, about 1mm, rather than 
fewer large (3mm) pieces. Watch your flame closely and always keep it on the back plate. The 
back plate is probably the thickest metal and will heat up slowly. The heat of the metal actually 
melts the solder, not the flame from the torch. If you have placed the solder correctly, you 
can concentrate your flame on the back plate. Every now and then, run the flame in a circular 
motion around the closed bezel for the stone. The trick is to watch the wires carefully for 
melting, pull back quickly if you see them turn red, and never let your flame stay in one place. 
The solder will flow around the wires first; then concentrate on the regular bezel and finally the 
partial bezel. I use a very soft flame and usually medium solder. I also flux the entire piece, not 
just the joints.

YOUR TURN
reader comments & sketches

› DESIGN CHALLENGES

DEADLINES: 
APRIL 30, 2015
Email digital scans at 300 
DPI or send photocopies of 
no more than three sketches 
per challenge, indicating the 
design factor that is your 
starting point. Sketches will 
not be returned.

SEND SKETCHES & LETTERS 
for possible print or online 
publication to: KRosenbusch@
interweave.com; or Lapidary 
Journal Jewelry Artist, 88 
Glocker Way, #299, Pottstown, 
PA 19465.

Include your name, city, 
and state, and indicate “Your 
Turn” on the subject line or 
envelope.

Jeff Fulkerson’s Candelaria 
Turquoise and Sterling Cross, 
COVER

Riff on a design feature of 
this piece such as color, 
texture, form, value, line, 
space, repetition, balance, 
contrast, unity, or variety for 
your sketch.

Sketch a setting for this 
Candelaria turquoise 
cabochon, page 18.

NEXT TIME:

WRITE TO US ANYTIME:
What do you think about  
what you’ve seen and read in  
Lapidary Journal  
Jewelry Artist?

› LETTERS

YOUR COVER RIFFS:
Designs based on Noël Yovovich’s 
Wedding Ring, December, 2014.

YOUR SETTINGS:
Designs based on Reunion 
Oval ruby, cut by Jim Perkins, 
December, 2014.

Shevvy Baker
Louisville, Kentucky

Leecy Madison
Canton, Georgia

Margit Morawietz
San Antonio, Texas

Judit Piukovics
Madeira, Portugal
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