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trends
By Deborah Yonick

Carved 
Gems 
from Idar
New approaches to a traditional specialty

Nestled in and around Idar-Oberstein in 
Germany’s Nahe River Valley is a centuries-
old industry in lapidary arts and gemstone 
trading. This quaint, picturesque twin-city 
is regaled as the center for top quality, 
superior craftsmanship, and the unique 
and unusual in gemstones. In fact, the area 
was mined for its rich deposits of agate and 
jasper until not that long ago.

Customers look to Idar-Oberstein and 
the region for its know-how, gemologi-
cal facilities, schools for gem design, and 
concentration of diverse skills that do not 
exist anywhere else. The advantage is in 
its 500-year history in gems, which many 
say provides a special understanding of the 
material beyond stone-quality-price-ratio 
to imagine its greatest possibilities. More-
over, the bounty of resources there has 
made it an important hub for goldsmiths 
and jewelry designers, many of whom are 
graduates of the city’s prominent Univer-
sity of Trier.

Showcasing some the Rhineland’s top 
gem houses and artists is the annual Inter-
gem fair, which celebrated its 29th edi-
tion October 3-6 in Idar-Oberstein. This 
intimate boutique show of 140 exhibitors is 
known for presenting special gem mate-
rial, with carvings particularly attractive 
to jewelry artists. Employing Old World 
craftsmanship, lapidary artists like Andrea 
Sohne, Petra Schwinn, Dieter Lorenz, and 
the house of August Veeck achieve gem 
designs at home around the world.

ANDREA SOHNE
A native of Idar-Oberstein, Andrea Sohne comes from 
a background in traditional cameo carving that she has 
evolved in a fresh, edgy style beautifully illustrated in her 
latest Pop Art collection of agate carvings. “As a child 
I was fascinated with the work of my grandfather, who 
carved faces into stones. When you’re from Idar-Ober-
stein, it’s normal to have carvers and goldsmiths in your 
family, so I grew up with jewelry 
around me. I always wanted to learn 
how to carve, especially faces. 

“After working in the traditional 
kind for more than 10 years, I 
started to explore how my fa-
vorite cameo could look. For me, 
the Pop Art designs were great 
because they could bring a lot of 
expression in a face with just a 
few lines, and that’s what I want to 
show in my work.”

Sohne works in quartz crystal as 
well, carving into her latest pieces (earrings and pen-
dants) distinct patterns and words like lyrics and poems 
that clients provide. “I wanted to create something that 
is nice to wear and always a singular piece.” She also 
creates rock crystal cabochons carved from the back. “I 
always wanted to own a rock crystal ring, but my skin is 
too pale and I don’t like the way it looks on my hand. So 

I carve from the back, so you don’t see 
through the stone. I work rough and 
very fine diamond to achieve a great 
contrasting effect.”
andrea-sohne.de
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PETRA SCHWINN
Petra Schwinn is a master stone carver and jewelry 
designer with a knack for speaking volumes in deli-
cate, graceful gem designs. “My creations refer more to 
nature, with smooth, rounded shapes,” says the native 
of Mörschied, a small village outside of Idar-Oberstein, 
where she studied and went to university for precious 
gems and jewelry. “I like to work with lucent quartz 
crystals like amethyst, citrine, prasiolite, smoky quartz, 
and white crystal. I like the transparent or milky appear-
ance of the crystalline quartz. They are often polished 
and satin finish in one stone. It goes very well with the 
natural shapes. I especially love rutilated quartz be-
cause each stone is an individual work of art made by 
nature, and it’s fascinating how many varying patterns 
and colors there are.”

 Although much of what Schwinn carves she envisions 
for her own jewelry designs, jewelry artists also acquire 
her carvings for their creations. “It’s always surprising to 

see what other people cre-
ate with my work — how they 
combine it with diamonds, 
gemstones, different metals, 
pearls, leather, and wood to 
make it a part of their own 
signature style.”
ps-schmuck@freenet.de

“After working in the  
traditional kind for more than 

10 years, I started to explore 
how my favorite cameo could 

look. For me, the Pop Art designs 
were great because they could 

bring a lot of expression in a 
face with just a few lines.”

“It’s always surprising  
to see what other people  
create with my work and 
make it a part of their  
own signature style.”

left
Petra Schwinn
Teardrop Carving
Rock crystal

above
Petra Schwinn
Crown Pendant and Earrings
Rutilated quartz, pearls, 18K gold
PHOTOs: COURTEsY PETRA sCHWINN

above
Petra Schwinn
Crown Pendant
Amethyst and sterling silver
PHOTO: COURTEsY  
PETRA sCHWINN

left
Andrea Sohne
Pop Art Collection
Agate carving

above
Andrea Sohne
Ring
Pop Art Collection
Agate carving
PHOTOs: COURTEsY ANDREA sOHNE

Andrea Sohne
Crystal Ring
Rock crystal carving
PHOTO: COURTESY ANDREA SOHNE
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DIETER LORENZ
Celebrated gemstone carver Dieter Lorenz is a prime example 
of the strength of German artists in their ability to take the  
ordinary and make it extraordinary by finding what is truly 
unique in a piece. His contemporary approach to cameo  
carving using layered black and white onyx and agate in  
various colors boasts graphic style. In fact, he describes his 
latest pieces in black onyx and white agate with brown spots as 
designed to bring out the graphic qualities of the gemstones. 

A native of Idar-Oberstein, Lorenz is a lapidary pioneer who 
built his reputation on abstract carvings for jewelry in black 
onyx and agate with drusy contrast. “I mostly use the varieties 
of the chalcedony group like onyx, agate, carnelian, and  
chrysoprase,” he says. 

“Agate is one of my favorites because its patterns, colors, 
and structures are always different, which makes it perfect for 
one-of-a-kind designs. But crystalline gems like citrine, ame-
thyst, rock crystal, and tourmaline can be attractive for carving 
if they’re not too small. It’s the three dimensional quality, the 
sculptural aspect that’s most important. Attractive are gems 

with color variations, banding, 
unique inclusions, and combina-
tions of different minerals.” 
lorenzedelsteindesign.de

AUGUST VEECK
Ellen Veeck, graduate mineralogist and fourth genera-
tion of August Veeck — known for its hand-painted 
negative engravings in rock crystal, recently acquired 
the innovative Swiss-made, interchangeable watch 
brand, PUZZLE® incorporating in the design carved 
gem inserts for adaptable adornment. The concept 
includes a growing variety of watchcases, faces, and 
straps, as well as decorative inserts in carved gems 
and other material.

“The watch employs a 
screw thread design that 
holds together the clock, 
rock, and band,” tells Veeck. 
“We have 20 different case 
colors, but we can make 
almost any Pantone color in 
small quantities. In leather 
straps, we have 46 colors and 
different widths and lengths 
that can be customized. For 
gem inserts, we use semipre-
cious gems in slices 5 mm 
thick. We also make inserts from different metals: sil-
ver, silver gold-plated, titanium, and aluminum, as well 
as materials like ceramic, glass, wood, and shell.” 

Moreover, the Idar-Oberstein firm developed an 
interchangeable pendant and is working on a ring 
design. She calls the technology perfect for hobbyists 
who grind their own stone slices to use.
august-veeck.de

DeboRaH YoNICK has been writing about jewelry and fashion trends for 
more than 20 years for trade and consumer publications and online, and 
has loved both for much longer! With roots in New York, she presently lives 
and works in York, PA.

“Agate is one of my 
favorites because its 
patterns, colors, and 
structures are always 
different, which makes it 
perfect for one-of-a-kind 
designs. It’s the three 
dimensional quality, the 
sculptural aspect that’s 
most important.”

left
Dieter Lorenz
Gem Carving
Black and white onyx

below
Dieter Lorenz
Gem Carving
Brown and white agate
PHOTOs: COURTEsY LORENZ EDELsTEIN DEsIGNs

left
Dieter Lorenz
Gem Carving
Rock Crystal

RIgHt
Dieter Lorenz
Gem Carving
Black and white onyx
PHOTO: COURTEsY  
LORENZ EDELsTEIN DEsIGNs

“The watch 
employs a 
screw thread 
design that 
holds together 
the clock, rock, 
and band.”

August Veeck
PUZZLE® Watches
PHOTOs: COURTEsY 
ELLEN VEECK
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