
7 March 2015

Re: “Kentucky Agate Pendant,” May 2008
I am trying to follow the directions for John Leeds’ 
Kentucky Agate Pendant project [from May 2008] 
in the 10 Cabochon Pendant Jewelry Projects digital 
compilation. It says that it is a silver pendant, yet the 
materials refer to 14K wire and sheet. I cannot find a 
reference for 14K silver and it does not say that it is 
gold. Please clarify this for me.

Kennaj  
via Jewelry Making Daily Ask The Experts Forum

Tom & Kay Benhan, Ask the 
Experts Contributing Editors, 
respond: Thanks for your letter. 
The project calls for 14K gold. 
The “K” stands for “karat” and is 
a measurement of gold fineness, 
so wherever you find it, it refers 
to gold. A close inspection of the 
project photos reveals that the 
bezel around the Kentucky agate 
is made of 14K gold bezel wire. 14K 
square wire is soldered to the bezel to create a decorative 
back support, and the top layer of the bail is made of the 
28 gauge 14K sheet mentioned in the materials list.

Silver is usually listed as sterling or fine silver and 
specifies if it is in sheet or wire form. According to Tim 
McCreight’s Complete Metalsmith, “Fine (pure) gold is 
too soft for most uses so it is alloyed with other metals 
to achieve a desired hardness . . . Silver and copper are 
the two most common additives but many other metals 
can be used. The relative amount of gold in an alloy is 
called the karat. Think of karat as a fraction with 24 as the 
denominator, e.g., 18K – eighteen – twenty-fourths, or ¾." 
Of course, just to confuse things, gemstones are referred 
by carat weight.

Re: Best of Lapidary Journal Jewelry  
Artist, Making Soldered Jewelry,  
Winter 2015
I’ve learned a lot from Lexi Erickson’s soldering 
articles. I have a bezel problem that Lexi might 
have a tip for. When I solder the bezel to the 
back plate, the bezel changes shape slightly, 
getting narrower in one dimension or another as 
I solder it down. Then my stone fails to fit in that 
dimension. I assume this is because some “stress” 
is relieved in the bezel as it is heated/soldered and 
changes the shape slightly. I don’t seem to have 
this problem with ovals or circles, but mainly when 
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Bill Fretz’s Mountain Ring, 
COVER

Riff on a design feature of 
this piece such as color, 
texture, form, value, line, 
space, repetition, balance, 
contrast, unity, or variety for 
your sketch.

Sketch a setting for this 
Radiant Brilliant citrine, cut 
by Leon Agee, page 38.
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Designs based on Jeff Fulkerson’s Stamped Bib Necklace, 
November, 2014.

YOUR SETTINGS:
Designs based on 21st Century 
Old Mine cut padparadscha 
sapphire, cut by Jim Perkins, 
November, 2014.

Shevvy Baker
Louisville, Kentucky

Shevvy Baker
Louisville, 
Kentucky

Maggie Morawietz
San Antonio, Texas

Bill Roggenkamp 
Georgetown, 
Kentucky

David Tabor
Randolph, Vermont

I create bezels for square or irregularly shaped 
large stones. The bezel seemed to fit perfectly 
before attaching to the back plate. Any hints?

Richard L. Nichols II 
Austin, Texas

Lexi Erickson responds: This is 
a pretty good question! I really 
haven’t experienced many problems 
with the bezel changing shape, 
but as I discussed this with some 
students and teachers, they have 
encountered it, and they just make 
a new bezel, but that can get costly. 
I will agree that rectangles, squares, 
and large bezels — like 1.5 inches are 
larger in length — do create problems. Geometric shapes 
are difficult because it is easy to spot if they are not perfect, 
and the same with making pieces that are symmetrical 
instead of free form. That pesky bezel wire can drive 
one crazy. So I have a couple of answers, and maybe our 
readers will have some other ideas. If anyone does, please 
feel free to write in. 

First, you don’t have to use the commercially available 
bezel wire, which is usually 26-30 gauge. Many times, I 
will use a 1.5-2mm flat sterling wire, as I have used in the 
Midnight Black Drusy piece in this issue. I started using that 
when I had some eye problems and couldn’t see to close a 
bezel, yet had deadlines and pieces due for Lapidary Journal 
Jewelry Artist, so that was my solution to my problem. But 
you may also use any gauge strip of fine silver. 

In the past, I’ve purchased 6x12 sheets of 22 gauge 
silver, and that’s thicker than the standardly available 
commercial bezel. I cut it with my 12 inch guillotine shear. 
If you don’t have a guillotine shear, I know that several 
local supply stores will cut it for you. I purchase a lot of 
wire and sheet from both Allcraft Tools and Santa Fe 
Jewelry Supply, and they will cut whatever size you need 
— 3mm or up to 10-12 mm in height. There is a small 
charge for doing this but it is certainly worth it. So, you 
could possibly just move to a thicker bezel wire that you 
make out of fine silver sheet.

 Another solution is to lightly tack the bezel wire down 
with a few teeny tiny pallions of extra easy solder at 4 or 5 
places around the bezel, then fit the stone in to make sure 
the bezel hasn’t changed shape. If it has, unsolder that 
part of the bezel by reheating, reshape as needed. If the 
bezel fits, go ahead and solder the bezel down with either 
easy or medium solder. Soldering the extra easy solder 
will not hurt the resoldering with a higher temperature 
solder.
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