
PRESENTS

Jewelry for Fall: 
Jewelry Designs Inspired  

by Fall Colors



©F+W Media, Inc. | All rights reserved | F+W Media grants permission for any or all pages in this issue to be copied for personal use.

P
R

O
J

E
C

T
 B

Y

Fossil Fern Pendant
	 	 R e p e t i t i o n 	 i n 	 s t o n e 	 a n d 	me t a l

t
he Native Americans speak a truism: 

“The piece will be what it wants to be.” So 

was my experience with this lovely fossil 

specimen of what I think is a Neuro Pteri-

daceae Alethopteris fern, cut by one of my 

favorite cutters, Gary B. Wilson. The clarity 

and classical symmetry of this Upper Penn-

sylvanian species captured my imagination, 

and I thought of a land lush with ferns and 

giant dragonflies. My father was a geophysi-

cist, and I was reared with a heavy geology 

background. I was so excited about this piece 

when I first saw it. 

Then, I started working with the shape. 

Because of the matte finish of the stone and 

the shape of the fossil, I thought it needed 

more “pizzazz.” Normally, the stones I set 

are colorful, shield shaped, or marquis and 

angular. This one is slightly rectangular. And 

understated. And 8mm thick — bulky, in fact. 

Everything I put with it was “underwhelming,” 

or just didn’t go right with the shape. Nothing 

worked. My patient husband stepped in and 

said, “Why put another stone with it? Just 

put some dangles or add a shield shape of 

copper or gold to spice it up.” I needed a Fairy 

Godmother’s help on this one. Then, you’ll see 

what happened — halfway through the piece, 

after the holes for the suggested dangles had 

been drilled — “Design Change!”

• • •
SKILLS YOu nEEd

MaTERIaLS and TOOLS YOu nEEd

leXi erickson
Opening	Photo:	JIM	LAWSON
Project	Photos:	LEXI	ERICKSON

fabrication soldering bezel setting
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FOSSIL FERN PENDANT

Repetition in stone and metal

BY LEXI ERICKSON

Moonlit Landscape
Pin/Pendant
Moonstone and mixed metal create a restful scene

BY NOËL YOVOVICH

Moonlight has always held a special magic 

for human beings, and moonstone shares 

that quality of mystic attraction. So it is 

only natural to use the subtle glow of moonstone to 

draw the eye into a nighttime landscape.

“Moonstone” is often used loosely to describe 

several similar minerals, though all are primarily 

feldspar (as is much of the earth’s crust). Adularia is 

the mineral name of traditional moonstone, though 

peristerite and labradorite may also be referred to 

as moonstone or rainbow moonstone. From the 

point of view of the jeweler, all are similar in their 

design uses and durability. All are fairly inexpensive 

and most commonly seen as heavily included or 

fractured stones. Clean, clear moonstones can 

command considerably higher prices, but are 

incomparable in their subtle beauty.

The moonstone in this pin/pendant is clean 

and clear, with adularescence (shimmer) that is 

more white than blue, making it a good choice to 

represent the moon in a nighttime landscape.

My design calls for three layers, and could 

be simply sweat-soldered together. But greater 

depth gives more dimension and interest, so the 

tree layer has been curved to stand out above the 

background. The stars and grass are gold, though 

they could be made from silver or brass. If you 

decide to combine brass with silver, it is important 

to solder very carefully. Even minor overheating 

can cause a meltdown, as brass is composed of 

copper and zinc, and copper, zinc, and silver are the 

components of silver solder.
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MOONLIT LANDSCAPE PIN/PENDANT
Moonstone and mixed metal create a restful scene

BY NOËL YOVOVICH
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The metal clay 

leaves in these 

earrings and 

necklace were not made 

using natural leaves. 

They employ a technique 

that I’ve borrowed from 

Charles Lewton-Brain’s 

book, Foldforming. 

Instead of starting

with a piece of sheet 

metal, they start

with a layer of

metal clay. 
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METAL CLAY LEAVES
Natural forms replicated in flowing metal

BY HADAR JACOBSON

JEWELRY FOR FALL: JEWELRY DESIGNS  
INSPIRED BY FALL COLORS

YES! YOU CAN CREATE AUTUMN-INSPIRED STYLE IN YOUR JEWELRY. Fall 
always makes me think of trees and leaves, so here are three designs sure to bring 
thoughts of rich color, trees, raking leaves, and brisk walks in the woods to your 
studio. This selection of projects from the pages of Lapidary Journal Jewelry Artist 
is sure to please everyone, and features tree and leaf designs, rich color and several 
techniques sure to stretch your metal working skills. 

Helen Driggs
Senior Editor • Technical Editor • Video Content Producer
Lapidary Journal Jewelry Artist

http://www.jewelrymakingdaily.com
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Fossil Fern Pendant
	 	 R e p e t i t i o n 	 i n 	 s t o n e 	 a n d 	me t a l

t
he Native Americans speak a truism: 

“The piece will be what it wants to be.” So 

was my experience with this lovely fossil 

specimen of what I think is a Neuro Pteri-

daceae Alethopteris fern, cut by one of my 

favorite cutters, Gary B. Wilson. The clarity 

and classical symmetry of this Upper Penn-

sylvanian species captured my imagination, 

and I thought of a land lush with ferns and 

giant dragonflies. My father was a geophysi-

cist, and I was reared with a heavy geology 

background. I was so excited about this piece 

when I first saw it. 

Then, I started working with the shape. 

Because of the matte finish of the stone and 

the shape of the fossil, I thought it needed 

more “pizzazz.” Normally, the stones I set 

are colorful, shield shaped, or marquis and 

angular. This one is slightly rectangular. And 

understated. And 8mm thick — bulky, in fact. 

Everything I put with it was “underwhelming,” 

or just didn’t go right with the shape. Nothing 

worked. My patient husband stepped in and 

said, “Why put another stone with it? Just 

put some dangles or add a shield shape of 

copper or gold to spice it up.” I needed a Fairy 

Godmother’s help on this one. Then, you’ll see 

what happened — halfway through the piece, 

after the holes for the suggested dangles had 

been drilled — “Design Change!”

• • •
SKILLS YOu nEEd

MaTERIaLS and TOOLS YOu nEEd

leXi erickson
Opening	Photo:	JIM	LAWSON
Project	Photos:	LEXI	ERICKSON

fabrication soldering bezel setting
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M A T E R I A L S

Stone(s)

20-gauge silver sheet

Bezel wire

Easy and hard solder

Manufactured jump rings or 
22-gauge round wire

3 x 5 index card (a file folder or 

thick paper will work)

Scissors or X-acto knife

Liver of sulfur

Bur Life

T O O L S

Hand tools: jeweler’s saw and 
blades, fine sandpaper, rawhide 
or rubber mallet, metal punch, 

set of dividers, files, hallmark and 
sterling stamps

Soldering tools: tank and torch, 
flux, tweezers, copper tongs, 
striker, fire brick or charcoal block, 
pickle 

Other tools: rolling mill, flex shaft 
and #60 drill bits

S O U R C E S

Tools & Materials: Most of the 
tools and materials for this project 
will be available from well stocked 
jewelry supply vendors.

Fossil cabochons: Gary B. Wilson, 
www.garywilsonstones.com,  
520-8787-1066

http://www.jewelrymakingdaily.com
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Get Rid of excess soldeR 

If there is too much solder on the join of the bezel, file it away with a 4” 
#4 file. It’s a smooth file that will not leave unsightly marks that are dif-
ficult to erase later. Fine, small files are difficult to find, but Allcraft Tools 
always has a nice supply in stock. Their Grobet 4” #4 and #6 half rounds 
and barrettes are my favorites in small sizes.

Saw out and file back plate, being sure to 
leave extra space beyond the bezel for 
imprinted design. Anneal to soften metal 
for a clear, deep imprint.

➤ I wanted to use repetition as a design 
element in this piece. To represent the fern 
forest of the Pennsylvanian birth date of 
this fossil, I created a background of the 
fern frond on what is to become the back 
plate. 

{Photo 1} Cut stencil from a 3 x 5 index 
card. Roll through rolling mill with metal to 
create a background image. 

➤ The 3 x 5 card will leave a slight texture 
on your metal, and the cutout part will be 
smooth. It’s a nice contrast. If your metal 
curls after coming from the rolling mill, flat-
ten it with a rawhide or rubber mallet.

{Photo 2} Hallmark piece by stamping 
your initials or logo and “Sterling” on back. 
Consider where bail will fit  
before stamping.

 

➤ Form the bezel wire around fossil, hav-
ing it close along a side, not at a corner. 
Remember, the bezel must line up both 
vertically and horizontally, otherwise the 
bezel may not fit the stone or back plate 
correctly. Solder bezel closed with hard 
solder. Pickle and rinse in clean water. If the 
bezel is not flat, place a piece of sandpaper 
on your bench. Hold the bezel flat against 
the sandpaper with the palm of your hand, 
and sand the bottom of the bezel flat. I like 
using the 3M 30 micron sandpaper for this. 

Remember, solder will not fill gaps. 

{Photo 3} When bezel is flat, 
center it over the fern texture 
you created with the stencil. Flux. 

Solder bezel to back plate with 
easy solder. Pickle and rinse.

{Photo 4} Design a bail that repeats 
fern theme. Melt a small piece of easy 

solder to the bail in the section that will 
be folded over to attach to the back of the 
piece with sweat soldering. Pickle, rinse.

➤ Remember the repetition? It’s a nice 
little addition to the piece. The original bail 
I wanted would not have worked well with a 
chain or cord, so I repeated the fern pattern 
at the end of the bail by cutting a 3-lobed 
design on the end. Think of how your bail 
will fit your piece. 

Melt a small piece of solder to the back of 
the bail. Pickle, rinse. 

With round nose pliers, fold bail. Position 
bail correctly, flux and heat until solder 
flows. Pickle, rinse.

➤ Solder with the piece lying flat, face 
down, on the fire brick. You won’t have to 
worry about melting your bezel or having 
it come off while you are heating the back 
of the plate. 

Why Make a divot?

You must use a punch or an automatic punch and indent your metal first 
when drilling a hole, otherwise the drill bit may skate along the metal, 
causing a scar which is hard to erase. Lightly hit the punch with a chasing 
hammer if it is a manual one. It is only a slight indication where your drill 
bit will sit as you begin to drill. Do not try to punch a hole through the 
metal with the punch. Always do this on a steel bench block and not on a 
bench top. The steel bench block will keep the metal from deforming when 
punched, unlike the wood of the bench top. 

On the back, repeat 
the shape of the 
fern leaves on the 
bail by sawing a 
3-lobed design  
into the sheet

LPJF-090808-040-3.indd   41 6/24/09   11:02:44 AM

http://www.jewelrymakingdaily.com


©F+W Media, Inc. | All rights reserved | F+W Media grants permission for any or all pages in this issue to be copied for personal use.

{Photo 5} Using dividers, divide the back 
plate into 3 equal sections along the bot-
tom. Place the metal on a polished steel 
bench block, and punch 3 divots. 

{Photo 6} Drill 3 holes in which to hang 
dangles. You can stop here, wire wrap 3 
dangles and set your stone, and have a 
perfectly lovely piece. 

➤ At this point, I accidentally dropped the 
Bur Life on the floor and reached under 
the bench to retrieve it. There on the floor 
was a stone which had dropped unnoticed. 
Sure ’nuf, there it was, the perfect stone, 
the right sized petrified palmwood stone — 
again from Gary B. It fit perfectly with my 
fern, both physically and geologically.  
I was a happy camper! So, I went on with 
the aforementioned design change. Follow 
the same process for the dangle that you 
did for the main stone, eliminating the 
creation of a bail.

{Photo 7} Instead of 3 beads, I designed 
one dangle to repeat the fern frond shape. 
Drill 3 holes in top of dangle to match holes 
in main piece. Fit stones into their bezels 
and set them. 

➤ Because of the square shapes, I find it 
easier to close the corners first, and if there 
is any extra bezel, it’s easier to work the 
excess out along the sides. 

{Photo 8} Since bail has already been set, 
fit piece into slot of bench pin to support it 
while pushing bezel closed, providing bench 
pin has a deep enough “V” cut.

Use silver plated jump rings (stronger than 
sterling) to attach bottom triangular dangle 
to top piece. 

➤ Because there are 3 sturdy jump rings, 
and there is no weight or pressure on the 
bottom piece, soldering is not necessary. 

Finish the piece by darkening it with liver 
of sulfur. Brush it with a brass brush under 
running water. You may prefer a high polish 
with rouge. Shine up the edges for extra 
sparkle.

5 6 7 8

Raise the thinneR stone 

Because the fossil fern is thick, raise the thinner palmwood stone by 
placing pieces of plastic credit card behind the stone before setting it 
to raise the stone so it appears thicker. Then, set the bezel as usual.

LeXi eRiCKson teaches at Coyote 

Creek Studio Arts Foundation (www.

coyotecreekarts.com) in Fairplay, Colo-

rado, where she is also the director of 

the metals program. She also teaches 

private lessons in Denver, Colorado, 

and participates in numerous shows. 

She is on the Board of CoMA, and is a 

frequent contributor to Jewelry Artist 
magazine. She can be reached at lexi.

erickson@mac.com. 
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PROJECT

 2 1  3  4

 9  10  11  12

 6  7  8 5

M AT E R I A L S

Copper clay, bronze clay, and low-shrinkage silver clay

Neck cable, chain, or small-link chain

22-gauge fi ne silver wire

T O O L S

HAND TOOLS: Rolling pin, Leaf cutters or oval cutters, 
Clay shaper or paintbrush, Hand drill or round fi le

FIRING TOOLS: Kiln, Oxygen/propane torch

OTHER TOOLS: Radial disks and a screw mandrel

T I M E  I T  T O O K

Mixing the clay: 4 minutes

Making the leaves: 1½-2 hrs including fi ring time

S O U R C E S 
Tools & Materials: Most of the tools and materials for this project will be available from well 

stocked jewelry supply vendors, many of whom can be found in our Advertisers’ Index, page 71.

The author’s Quick-fire copper and bronze clays are available at www.arinsilver.com/blog

OPENING PHOTO: JIM LAWSON;

PROJECT PHOTOS: BY THE AUTHOR

Metal Clay Leaves
Natural forms replicated in fl owing metal
BY HADAR JACOBSONHOHOHOOOORRRRRR

PPROJECT
SKILLS 

■ metal clay use
■ torch use

The metal clay 

leaves in these 

earrings and 

necklace were not made 

using natural leaves. 

They employ a technique 

that I’ve borrowed from 

Charles Lewton-Brain’s 

book, Foldforming. 

Instead of starting

with a piece of sheet 

metal, they start

with a layer of

metal clay. 
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Tools & Materials: Most of the tools and materials for this project will be available from 

well stocked jewelry supply vendors. The author’s Quick-fire copper and bronze clays are 

available at www.arinsilver.com/blog
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FIRING SCHEDULE:
Lay leaves on thin bed of carbon; cover no more than 1/4". Ramp at 

full speed to 1470°F in a top-loader brick kiln or 1520° in a front loader 

muffl e kiln. Hold one hour. Small leaves may be torch-fi red. To fi re 

small bronze leaves, hold 20 minutes.

PROJECT

Photo 1 Roll a layer of metal clay, 2 cards thick. Use a 

cutter that has the rough shape of a leaf (or simply an 

oval) to cut a shape out of the layer. Use bigger cutters 

if you choose to make a necklace.

Photo 2 Find the center line of the shape by folding it on 

a square building block or any other object with right 

angles.

Photo 3 Remove the leaf from the block and pinch it in 

the center line. Lay it on your work surface and re-open 

the fold.

Photo 4 Using the end of a clay shaper or a paint brush, 

press the edge of the leaf to give it some texture and an 

organic look. Dry the leaf. 

Photo 5 Drill a hole at the top of the center line. 

 2

 3

1

 5

 4
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Photo 6 Make more leaves from other clays. For 

silver, use low-shrinkage clay. Fire the leaves. Finish 

the leaves using radial disks mounted on a rotary 

tool.

For a necklace, connect each leaf to the cable or chain 

with a jump ring. The leaves will cluster naturally. If you 

choose to make earrings, cut 2 lengths of a small-link 

chain up to about 2 inches.

For each leaf, cut a fi ne silver wire, 22 gauge (or what-

ever fi ts best into the chain links). You will need a total 

of 6 pieces of wire. Ball up one end of each wire.

Photo 7 Insert the wire through the bottom link of the 

chain. Insert it through the bronze leaf from the back 

side. Cut the wire that sticks out of the leaf to a length 

of about 1/4", and ball it up using a propane/oxygen 

torch.

Photo 8 Skip one link and insert a second wire though 

the third link from the bottom link. Insert it through the 

silver leaf, from the back side. Cut off the wire and ball it 

up as before. 

Photo 9 Repeat positioning of copper leaf and balling of 

attachment wire. Attach the earwires to the top link of 

the chain. 

6

7

 8

9

HADAR JACOBSON is a metal clay artist and instructor. She has 

published three books about metal clay and manufactures her 

own brand of copper, bronze, and steel clay. You can see her 

work at www.artinsilver.com.  Her blog: www.artinsilver.com/blog, 

is an ongoing tutorial about base metal clays.
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PROJECT

Moonlit Landscape
Pin/Pendant
Moonstone and mixed metal create a restful scene

BY NOËL YOVOVICH

OPENING PHOTO: JIM LAWSON;

PROJECT PHOTOS: NOËL YOVOVICH

SKILLS 

■ fabrication
■ soldering
■ stone setting
■ bead stringing

Moonlight has always held a special magic 

for human beings, and moonstone shares 

that quality of mystic attraction. So it is 

only natural to use the subtle glow of moonstone to 

draw the eye into a nighttime landscape.

“Moonstone” is often used loosely to describe 

several similar minerals, though all are primarily 

feldspar (as is much of the earth’s crust). Adularia is 

the mineral name of traditional moonstone, though 

peristerite and labradorite may also be referred to 

as moonstone or rainbow moonstone. From the 

point of view of the jeweler, all are similar in their 

design uses and durability. All are fairly inexpensive 

and most commonly seen as heavily included or 

fractured stones. Clean, clear moonstones can 

command considerably higher prices, but are 

incomparable in their subtle beauty.

The moonstone in this pin/pendant is clean 

and clear, with adularescence (shimmer) that is 

more white than blue, making it a good choice to 

represent the moon in a nighttime landscape.

My design calls for three layers, and could 

be simply sweat-soldered together. But greater 

depth gives more dimension and interest, so the 

tree layer has been curved to stand out above the 

background. The stars and grass are gold, though 

they could be made from silver or brass. If you 

decide to combine brass with silver, it is important 

to solder very carefully. Even minor overheating 

can cause a meltdown, as brass is composed of 

copper and zinc, and copper, zinc, and silver are the 

components of silver solder.

S O U R C E S 
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Tools & Materials: Most of the tools and materials for this 

project will be available from well-stocked jewelry suppliers.

Moonstone and labradorite beads: Joseph P. Stachura Co., 

Inc www.stachurawholesalegemstones.com
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M AT E R I A L S

22-gauge sterling silver sheet

26-gauge 18 karat yellow gold sheet

22 or 24 karat gold

Fine silver bezel strip

8mm moonstone

18-gauge sterling silver round wire

3mm ID jump rings (2)

3-part pin fi nding set

Faceted labradorite beads

T O O L S

HAND TOOLS: scissors, glue stick, small drill bit and 
rotary tool or drill, jeweler’s saw frame and 04 or 05 
blades, beeswax, nylon-lined pliers, punch or dulled 
nail and hammer

SOLDERING TOOLS: hard, medium and easy wire or 
sheet solder, medium paste solder, fl ux, pickle and 
pickle pot, oxy-propane or acetylene torch, soldering 
station, charcoal block, titanium or copper V-shaped 
strips

FINISHING TOOLS: sandpaper and buffi ng tools of 
choice, chemical blackener

T I M E  I T  T O O K

Total: Approximately 7 days, 4 hours

Design: 1 week

Piercing: 1½-2 hours

Soldering: 1 hour

Finish: 1 hour

 1

 3 2

 4

Photo 1 In a relatively complex design, it is generally best 

to begin with a scale drawing. Scanning the design into 

your computer allows editing, experimenting and using 

the drawing as a cutting guide without damaging the 

original. Print out several copies before beginning to 

work. 

It is a time-saver to sand and fi nish your sheet before 

gluing and cutting, especially parts to be pierced, as 

these are more diffi cult to fi nish after cutting.

Photo 2 Cut the printed copies to create a template 

for each part. Glue each part to the metal needed — 

the trees are cut from 22-gauge sterling silver. A glue 

stick is a good choice, as it dries fast and can be easily 

soaked off with water.

Photo 3 Drill a small hole in each area that is to be cut 

out. The size of the bit is not too important, as long as 

you can fi t a saw blade through the hole.

The paper keeps the drill bit from wandering, so it is not 

necessary to use a center punch when you have glued 

your design to your metal to use as a cutting pattern.

Photo 4 Thread a sawblade through each hole in turn 

and saw out the openings.

The necklace is composed 
of faceted labradorite 
beads, which have a 
similar adularescence to 
complement the night 
scene. The necklace clasps 
to hooks on the back of 
the pin/pendant, so the 
necklace can be worn 
without the pendant by 
adding a simple S-hook. 
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5

 

Photo 5 Before gluing down the template for the back-

ing piece, fold it in half and trim it to be sure the backing 

piece will be symmetrical. Trim the sides to make it

3-4 mm narrower than the pierced tree design. Glue it 

to a sheet of 22-gauge sterling silver and cut it out. 

Photo 6 Before removing the template, use a hammer 

and punch (a dulled nail will do) to tap each spot lightly 

where a “star” (gold ball) will be. 

Photo 7 When the template is removed, there will be a 

small indentation in each punched spot.

Photo 8 Flux, then place a tiny snippet of hard solder 

in each indentation. Melt the solder onto the back-

ing piece. Unless otherwise stated, all metal parts are 

covered with fl ux (fi re coat) any time they are heated. I 

keep several on my bench, and if one doesn’t seem to 

be working well on a  given day, I switch to another or 

even double up. My favorite type is alcohol based, be-

cause it evaporates or burns off without moving solder 

snippets out of place. Magic Flame™ mixed with alcohol 

(it can also be mixed with water) seems to prevent fi re 

scale best on my work, though your results may be 

different.

6

7

8

■  Intricate design, smaller blade. Any size sawblade may be  

 used to saw-pierce, but a small blade such as 04 or 05 allows  

 greater maneuverability for intricate designs. 
■  Change direction easily. When sawing irregular lines, hold

 the saw handle in your fi ngertips and use very little forward  

 pressure to saw so that you can change direction as much as  

 necessary. Keep your blade vertical and use long, slow strokes

 as you twirl the saw to change direction. 
■  Wax your blade? Some very excellent craftsmen no longer

 feel that waxing your saw blade is a good idea, so you may  

 want to try sawing with and without wax and draw your own  

 conclusions. My own experiments have convinced me that an  

 occasional single stroke of beeswax along the teeth gives the  

 best results.

SAW-PIERCING SUCCESS
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Photo 9 Make gold balls by melting small snippets of high 

karat gold on a charcoal block. Flux is not necessary. 

Photo 10 Place the gold balls on the premelted solder in 

the indentations and heat again until the solder fl ows, 

soldering the balls into place.

Photo 11 Make a bezel to fi t your moonstone and solder it 

into place on the backing piece using medium solder. Saw 

the grass section out of 26-gauge 18 karat gold. If you are 

not accustomed to working with gold, the higher melting 

point of 18K compared to 14K will help you avoid problems,

plus higher-karat gold gives a better contrast with silver.

Photo 12 Paste solder (medium) is most convenient for 

attaching the gold to the silver, as shown. However, 

snippets of sheet or wire solder can be premelted on 

the back of the gold if you do not have paste solder.

Photo 13 A pair of V-shaped supports can be used to set 

up the trees and grass for soldering. This allows heat-

ing from both above and below with less heat than is 

needed when using a steel tripod and screen, which 

act as a heat sink. The Vs are best made out of titanium 

sheet, but copper also works well.

Heat until the solder fl ows, being careful to avoid allow-

ing the fl ame to touch the tips of the grass, as these will 

be most prone to melting.

Photo 14 Shape the tree assembly into a gentle curve, 

so that the edges of the front assembly will rest on the 

edges of the backing piece. Use padded or taped pliers 

to avoid damage.
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Photo 15 Sand the back edges of the tree assembly by 

rubbing it across coarse sandpaper on a hard, fl at sur-

face, until you have created a fl at area on each side to 

solder to the backing piece.

Photo 16 The Vs are also useful to support the curved 

shape of the tree assembly for soldering.   Again, me-

dium paste solder is convenient for one-step soldering.

The work may be pickled at any time for your conve-

nience, but it is not actually necessary until all soldering 

is complete, unless insuffi cient fi re-coating has allowed 

excessive oxidation in an area that needs to accept 

solder.

String the beads, ending with a 3mm ID jump ring on 

each end.

Photo 17 Using the strand of beads as a guide, mark the 

location for the two hooks on the back of the piece.

Photo 18 All four fi ndings can be soldered at one time. 

Place the two parts of the pin back in a vertical orienta-

tion. File fl at ends on a section of 18-gauge sterling wire 

long enough to form an arc from one hook location to 

the other, about 2½". Hold it on the fl uxed surface with a 

third hand, and place a snippet of easy solder adjacent 

to the two ends of the wire and the two fi ndings, toward 

the outside edge. Heat in the center to melt and draw 

the solder under and around the wires and fi ndings.

Photo 19 Pickle to remove fl ux and oxidation. Cut the 

extra wire away, leaving 9 mm on each side. Form the 

wires into two s-shaped hooks. 

Clean and fi nish all surfaces as desired, applying patina-

tion to the front of the back piece. Add the pin to the 

hinge. Set the moonstone, with the backing of your 

choice (see box Choose the Right Backing).

NOËL YOVOVICH makes jewelry, teaches jewelry making, and writes 

about jewelry making from her home and studio in Evanston, Illinois.
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Moonstones are 

usually quite 

transparent and 

generally look their 

best with a black 

backing. The photo 

shows the same 

two moonstones 

with different 

backings — white, 

black, and, a color-

ful disc of anodized titanium. Use a backing that complements your 

design, but avoid using paper or anything else that could change 

or deteriorate over time.

CHOOSE THE RIGHT BACKING 
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