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With the energy of a rock concert and mechanical parts that recall 
the giant and elaborate steam-powered machines of the Victorian 
Era, Steampunk is a heady mixture that is at once edgy, industrial, 
and romantic. Marrying gears and other bits of machinery or 
mythic imagery with intricate detail and a devotion to fine crafts-
manship, Steampunk style jewelry is varied and often complex, yet 
can be surprisingly easy to make.

In this collection of Steampunk jewelry designs and projects, you’ll 
find ways to blend the elements of Steampunk using many dif-
ferent jewelry making techniques. Learn to put watch parts into 
long, trailing Steampunk earrings with simple wire wrapping. Go 
a bit farther by making a colorful Resin Station Steampunk Neck-
lace using craft store components and cold connections. Up for 

something more substantial? Let your imagination and all your 
traditional metalsmithing skills fly as you construct the hefty but 
winged Citron Chimera Cuff.

Before you dive in, enjoy a quick burst of Steampunk design in The 
Steampunk Trend. Discover how this style inspires several jewelry 
artists, and let their words and their work inspire you, too.

Merle White
Editorial Director, Jewelry Group
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The Steampunk Trend
Vintage industrial elegance

by ANNIE OSbURN

ORigiNALLy PUbLiSHED iN LAPiDARy JOURNAL JEwELRy ARTiST, MARCH 2011

photoS: jill StevenS

LESLIE ROGALSKI
Steampunk style has found its way into seed bead artist  
Leslie Rogalski’s work, as well, notably within her 
herringbone-stitched beadwork cuff designed with Japa-
nese cylinder beads, watch parts, metal “gizmos” and 
one of her favorite gadgets, the O-ring. “I have always 
been interested in the Steampunk genre of film and 
literature, from H.G. Wells to Sherlock Holmes. Now, 
Steampunk is in the fashion world with elements from 
turn-of-the-century military and industrial innova-
tion,” says Rogalski.

“I like an urban tribal look. As manufacturers 
started coming out with more and more interesting 
materials and chains, I responded and started in-
corporating them into my seed bead work. As an art 
form, there is a very feminine aspect to Steampunk, as 
well. Even with the growing interest in Gothic and vam-
piric ephemera, Steampunk is there in the shadows 
— no pun intended!”
$40-$600 ■ leslierogalski.com
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JILL STEVENS
Honoring the industrial and steam engine eras, 
designer Jill Stevens’ passion is to bring obsolete 
objects back to life. “It’s an important distinc-
tion that Steampunk jewelry is not necessarily 
about found objects,” notes Stevens.

“Steampunk style focuses on creating an 
alternate presentation of gadgetry from a 
time in history when things were steam pow-
ered. My jewelry is a simpler representation, 
without heavy modifications. I create an icon 
of each object, watch piece, or gear in its en-
tirety and try to maintain the innate beauty of 
that object.”

A former social worker, Stevens credits her 
interest in gadgets and technology to propel-
ling her into jewelry making. “I’ve always been 
inspired by industrial and obsolete objects, 
finding something familiar and unwanted, and 
then reinterpreting it and bringing it back to 
life,” adds Stevens, who is now venturing into 
repurposing car parts as a jewelry medium. 
“Part of what I love is learning about the his-
tory of the pieces I use and the companies that 
made them. I now know more about old cars 
than I did before!”
$25-$85 ■ dustandco.com

http://www.leslierogalski.com
http://www.dustandco.com
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THE STEAMPUNK TREND By ANNIE OSBURN

RICKY WOLBROM
Steampunk-style jewelry has staked 
its claim as a viable genre thanks to a 
handful of innovative designers, such 
as Ricky Wolbrom. No stranger to the 
finer things, Wolbrom grew up in New 
York City’s diamond district and jokingly 
refers to her work as the “Tiffany’s of Steampunk.” Celebrities 
and fashion industry trend-setters alike collect her mixed-media 
cuffs (created in collaboration with textile artist Teresa Stanton).

“Steampunk style is in my blood,” admits Wolbrom. “The gearing 
and mechanics of Steampunk jewelry remind us of a time when things 
were truly made by hand, like the fine timepieces I use that date to the 
mid-1800s.” Stand-outs among Wolbrom’s eclectic and bold designs 
include an ornate dangle bracelet with hefty slices of antique watch 
parts set with rubies, and a Gothic black-leather wrist cuff adorned 
with clock parts and printed matter — and a raven, for added measure.
$65-$700 ■ etsy.com/shop/edmdesigns

ph
o

to
s:

 R
ic

k
y 

W
o

lb
Ro

m
, E

o
m

 D
Es

ig
n

s

photos: saRah maRtin

SARAH MARTIN
For a unique take on Steampunk style, designer 
Sarah Martin creates reversible designs encased 
in resin. Tiny gears, watch parts, and wire shapes 
are meticulously set in aluminum frames for an 
entirely different expression.

“Encasing my pieces in resin creates a see-
through window so the interior parts can interact 
with each other. My work fits the genre, but not 
the standard,” says Martin. “I like the hard indus-
trial design of Steampunk, while incorporating 
natural, unexpected elements juxtaposed with the 
mechanical gears, like the beauty of wood which I 
use in my cuff links.”

While resin-encased Steampunk designs give 
Martin a unique approach, she admits the pro-
cess is time consuming. Hours spent achieving 
the perfect suspension of components within the 
resin make her designs truly one-of-a-kind labors 
of love.
$68-$85 ■ etsy.com/shop/sarahlynnedesigns

ANNIE OSBURN has been a frequent contributor to Lapidary 
Journal Jewelry Artist since 1995. She writes regularly for 
national magazines on the arts, travel, and health.

http://www.etsy.com/shop/edmdesigns
http://www.etsy.com/shop/sarahlynnedesigns
http://www.jewelrymakingdaily.com
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S k i l l S
n easy wirework

T i M E  i T  T O O k
n less than 3 hours

Wired 
Steampunk 
Earrings
Sophisticated style from 
eclectic elements

by LESLIE ROgALSkI

ORigiNALLy PUbLiSHED iN LAPiDARy JOURNAL JEwELRy ARTiST, MARCH 2011

opening photo: jim laWSon;  
project photoS: leSlie rogalSki

Steampunk style in jewelry 
is all about combining 
(recycling!) mechanical bits 

and pieces into artistic, pleasing 
forms. The mostly metal ephemera 
of a steampunk aesthetic include 
such things as gears, cogs, washers, 
screws, watch parts, keys and locks, 
wire, and chain. Steampunk can 
have touches of opulence with 
stone or crystal (glass) accents, and 
often reveals a spirit of fantasy with 
wings and hearts, sea creatures 
and mystical symbols distinctive in 
steampunk art. 

to create steampunk style with 
simple wire techniques, i choose 
elements with holes and spaces 
that allow me to thread and wrap 
wire as a form of connection. For 
this design, i also chose watch parts 
that evoke the shape of wings, and 
combined different colors of metal 
with a pop of red crystal beads. 

http://www.jewelrymakingdaily.com
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M a T E r i a l S 
2 bronze bushing rings, ½" OD
2 pieces fine brass chain; each 29 links
Assorted watch parts: 2 gears with 

spokes, 2 larger pieces with at least 
2 holes

26-gauge copper (or your choice) wire
Two 3mm round red crystal beads
Ear wires

T O O l S
Chain nose pliers
Wire cutters

S O u r c E S
Most of the tools and materials for 
this project will be available from 
well stocked jewelry supply vendors. 
Bronze bushing rings can be found 
at any hardware store. Watch parts: 
Steampunk Supply on Etsy.com. 

wiRE STEAMPUNK EARRiNgS By LESLIE ROGALSkI

Photo 1 Cut a 4" length of wire. Place one 
small gear with spokes against one bronze ring 
so it overlaps the ring asymmetrically. The 
center cog in the gear (if there is one) should 
lie against the inside of the ring. Hold the gear 
and ring together, and thread the wire from 
back to front through the ring and between 
2 spokes in the gear, leaving about 1" of tail 
in the back. Holding the tail snug to the ring 
with your fingers, pull the long part of the wire 
against the ring. 

Photo 2 Thread the wire around again through 
the ring and gear and pull the wire snug to have 2 
complete wraps. 

Photo 3 Thread 1 chain end link on the wire, 
and complete the third loop so the chain link is 
positioned on the outer edge of the ring — this will 
be the bottom of the earring. 

Photo 4 Make 2 more complete wraps —for a 
total of 5 wire loops within this spoke space. keep 
the wire ends on the back of the earring, and pull 
the ends in opposite directions to snug against the 
ring. Use wire snips to trim the ends close.

1

3

2

4

Steampunk often reveals a spirit of 
fantasy with wings and hearts, sea 
creatures, and mystical symbols 
distinctive to the genre.

http://www.Etsy.com
http://www.jewelrymakingdaily.com
http://www.jewelrymakingdaily.com
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wiRE STEAMPUNK EARRiNgS By LESLIE ROGALSkI

5 6

7 8

change 
design 
gears
To vary this design, 
string other gears 
on the chain before 
attaching it, or dangle 
them with jump rings.

Photo 5 Repeat the first 4 steps to attach the 
other end of the chain, wrapping the wire through 
an adjacent spoke space. The gear and chain 
should now sit at bottom center on the ring.

Next, choose larger watch components with 
at least 2 holes, one to allow you to wire the 
piece to the ring and the other to accom-
modate the ear wire. Position the pieces so 
the earwire hole is at the top of your design, 
and the second hole allows you to align to the 
top of the ring. If you draw an imaginary line 
between these holes, it will show you how the 
earring will hang. 

Photo 6 Cut a 4" piece of wire. String on a 
crystal to the center. Pinch the wire to form a 
triangular shape.

Photo 7 Thread both wire ends together 
through the hole in the component, which will 

align with the ring. Spread the wires to wrap 
around the ring in the back. 

Photo 8 Using your fingers or pliers as needed, 
carefully wrap each wire end 3 times around 
just the ring, pulling the component as snug as 
possible against the coils and ring. Compress 
the coils together using your pliers. Trim the 
wire ends as described in Photo 4, and attach 
ear wires to the select holes in the large watch 
pieces on each earring.

LESLIE ROGALSkI is known for her seed bead 
“Doodlebeads” DVDs, as well as being a featured 
teacher on the PBS TV show Beads, Baubles, 
and Jewels. The former editor of Step by Step 
Beads and Beading Daily, her designs have been 
published in many magazines and books. Leslie 
designs for Beadalon, John Bead, and Swarovski. 
You can contact her via leslierogalski.com.

Instead of wire- 
wrapping, simply use 
jump rings to dangle watch 
gears, small O-rings, and 
links of chain from ear 
wires. Add a few crystals 
onto the chain links for 
sparkle and color. 

AN  
EASIER  
WAY

http://www.leslierogalski.com
http://www.jewelrymakingdaily.com
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Playing at the bench after an oh-so-serious 
summer, i was experimenting with different 
brands of resin, various printed papers, and 

some trendy, funky old, and newly old steampunk 
parts. i decided to mix up motifs and media, and 
cut loose for a bit to create this necklace design. 
Sometimes, i have to let my hair down and let my inner 
girly-girl take over the studio.

i’ve noticed this kind of fashion jewelry all over 
the runways and in department stores. i call the resin 
disks stations because they are joining points along the 
chain, which also unifies the design. have some fun and 
make something to match a blouse or dress you own. 
Use whatever paper or fabric tickles your fancy – just 
remember, eventually you’ll have to drill through it and 
the resulting stations are two-sided. 

There are several new or newish brands of resin on 
the market, and i played with two for this necklace. 
both have the advantage of quick, crystal-clear curing, 
and i liked them equally. you can use whatever brand 
you can get your hands on.

S k i l l S
n basic fabrication
n design

T i M E  i T  T O O k

n  1-6 hours, depending 
on complexity, plus 
curing time (overnight) 

Steampunk
Resin Station 
Necklace
A mixed media piece from craft 
store components and easy 
metalwork

by HELEN I. DRIggS

© F+W Media, Inc. All rights reserved. F+W Media grants permission for any or all pages in this issue to be copied for personal use.
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STEAMPUNK RESiN STATiON NECKLACE By HELEN I. DRIGGS

CREATE THE STATIONS
Photo 1 Measure the height of the ring walls with digital 
calipers. Transfer the measurement to the tube cutting jig, 
and lock the bar into position.

Photo 2 Cut a number of sections of several diameters of 
tubing to inlay into the resin. The areas inside of the tubing 
will be removed with the jeweler’s saw, so plan the linkages 
carefully: each disk will need at least two inner tubing 
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inserts. Sand the tubing sections smooth and ensure the 
cut edges are perpendicular to the tubing walls.

Photo 3 Cut 2 circles out of paper or fabric for each 
disk. The paper will lie back to back once embedded in 
the resin. Use the fabric stiffener for fabric, or spray on the 
sealant for paper. Allow the paper or fabric circles to dry 
completely.

1 2

3

M a T E r i a l S
Assorted diameter brass rings/bezels
Assorted thin wall brass tubing
Assorted paper or fabric
Assorted gauge brass jump rings, or 14-gauge 

brass wire
Brass steampunk parts, new or vintage
26-gauge patterned sheet brass
Vintage beads if desired
Brass commercial chain
Handmade or purchase necklace clasp
Clear sealant or fabric stiffener or Elmer’s glue
2-part resin
Wax paper and sheet of cardboard
Paper towels

T O O l S
hand: X-acto knife, sharp scissors, pencil, resin 

mixing tools and containers, jeweler’s saw 
and blades, emery board, flat nosed pliers, 
chain nosed pliers, tweezers, tube cutting jig, 
digital calipers

other: Flex shaft and drill bit, small diameter 
sanding drum, tumbler and stainless steel 
shot, drop of dish detergent, disk cutter and 
dies, sanding blocks or sticks

S O u r c E S
ICe resIn: iceresin.com
resIn obsessIon suPer Clear resIn:  

resinobsession.com
sealant or FabrIC stIFFener: JoAnn’s 

Fabrics, AC Moore, Michael’s, or any large 
chain craft or fabric store

ChaIn and oPen brass rIngs: Metallif-
erous, New york, store.metalliferous.com

steamPunk Parts: Rings & Things,  
rings-things.com

http://www.iceresin.com
http://www.resinobsession.com
http://www.store.metalliferous.com
http://www.rings-things.com
http://www.jewelrymakingdaily.com
http://www.jewelrymakingdaily.com
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STEAMPUNK RESiN STATiON NECKLACE By HELEN I. DRIGGS

5

4

Earrings
One faster way to experiment with this 
technique is to make earrings instead of a 
necklace. Then you only need to make two 
resin stations. Before curing, either drill 
small holes in them, or use small-diameter 
tubing, as in the project. Suspend those 
disks from ear wires and throw some beads 
in the mix for a funky pair of earrings.

Commercial chain
If you do want to make the necklace, don’t 
fabricate the chain yourself, just purchase 
some commercial chain at your local bead 
store, or cut up an old necklace you don’t 
wear anymore.

Photo 4 Cut several 1" disks from textured or patterned 
brass sheet. Clean-finish the edges.

Photo 5 Drop all of the disks, rings, tubing sections, and 
the brass steampunk parts (I used watch gears) into the 
tumbler. Cover the shot and brass parts with clean water 
and one drop of liquid dish detergent. Tumble for 20 
minutes.

Remove all parts from the tumbler and allow them to 
dry completely on a clean paper towel. 

Photo 6 Determine the layout of the outer rings, fabric 
or paper inserts, and inner rings. Trim the edges of papers 
carefully to fit exactly inside the outer rings. 

See “4 Station to Station Connections” on the next 
page for ring layout and joining tips, and plan the ar-
rangement of the links accordingly. Put the cardboard 
on the bench top, and cover the cardboard with wax 
paper.

AN EASIER WAY

6
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STEAMPUNK RESiN STATiON NECKLACE By HELEN I. DRIGGS

Photo 7 Arrange the outer rings with enough space 
between them to let you comfortably pour the resin 
directly onto the wax paper and inside the rings. 
Thoroughly mix the resin and catalyst according to the 
manufacturer’s directions. 

Photo 8 After the designated mixing time, pour a 
small amount of resin into each outer bezel. Carefully 
press the cut paper circle into the resin, being careful 
not to create air bubbles under the paper.

Photo 9 Once the resin has covered the bot-
tom layer of paper, add the top layer of paper, 
pressing down carefully. Position the inner tube 
sections according to the design.

Photo 10 Carefully fill the areas around the inner 
tubing with more resin. Do not let resin overflow 
from the outer bezel, and try not to get resin in the 
inner tubing openings. Let the pieces cure, checking 
them for air bubbles on a regular basis.

4 station to station connections
Each resin station is composed of the outer ring – think of it as a 
bezel – plus one or more inner openings for jump rings or chain 
links to join with. Here are some connection options:

1 inner opening: 
For earrings, drops 
or pendant dangles.

2 inner openings: 
For joining in a straight line, 
like in a chain, or to join to 
another station.

3 inner openings: For 
making a “Y” connection, or 
for creating a straight line 
connection with an additional 
place for a drop or dangle to 
be suspended. 

4 inner openings: For 
making a grid connection – 
two intersecting lines or two 
parallel lines. A three plus one 
inner tubing arrangement can 
become a pendant or earring, 
with three drop or dangle 
placement options

7

8

9

10
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STEAMPUNK RESiN STATiON NECKLACE By HELEN I. DRIGGS

Photo 11 Once the resin has cured, 
carefully peel away the wax paper from 
the backs of the pieces. Use the X-acto 
knife to remove any errant resin from the 
outside of the ring.

Photo 12 Drill a pilot hole into the inner 
tubing openings.

Photo 13 Saw out the cured resin and 
paper to remove it cleanly from the openings. 
Remove any lingering resin with the very tip 
of the X-acto blade.

a S S E M b l y

Drill holes in several 1" patterned brass 
disks according to your design layout. 
Use the same connection options (see “4 
Station to Station Connections” on the 

1312

previous page) for the disks as for the resin 
stations. Use a variety of jump rings (see 
“Make Oval Jump Rings” at left to create 
oval versions) and chains to connect the 
necklace parts together. 

This arrangement is up to you. For my 
necklace, I used two 2-holed stations, two 
3-holed stations, and several steampunk 
“gear” and “sprocket” components, with 
chain and a keyhole plate and key.

HELEN DRIGGS is the Managing Editor 
for Lapidary Journal Jewelry Artist and an 
experienced metalsmith. A BFA graduate 
of Moore College of Art, she has worked as 
an information graphics artist, art director, 
writer. and editor. She is a member of PSG, 
CoMA and SNAG.

11

Put the joined mandrels into 
the vise.

make oval 
jump rings
Sometimes you need an 
oval jump ring to connect 
large-holed or very thick 
components. I used 14ga 
brass wire and two same-
sized mandrels to create oval 
rings for my resin stations. 
Here’s how:

Coil the annealed brass wire tightly around 
both mandrels, creating a “spring” of uncut oval 
rings. Lay a strip of masking tape along the coil.

Mark a cutting line with a fine point Sharpie 
along the long side of the oval, then saw 
the rings apart with a 2/0 saw blade.

Tape the ends of two same-
sized mandrels together.

http://www.jewelrymakingdaily.com
http://www.jewelrymakingdaily.com
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Citron Chimera Cuff
A fusion of motifs and materials

by ROgER HALAS

s k i l l s 
■ Stone cutting 
■ metalsmithing  

t i M e  i t  t O O k 

about 15 hours

H O u r  b y  H O u r
It took about 3 days to make this 9-stone 

pendant. The first day was spent making and 
finishing all of the bezels with backs. 

M a T E r i a l S
18-gauge sterling sheet; 6" x 1⅛"
18-gauge sterling sheet; 1" x 4" 
6-gauge half round sterling wire; 1'
14-gauge half round sterling wire; 16" 
24-gauge sterling; 6" x 1" 
24-gauge fine silver; 6" x 1" 
1 center cab
1 pair of peripheral cabs
Four 7mm faceted stones
Five 5mm faceted stones 

T O O l S
laPIdary: Grinding unit, 6mm core bit, 

paint pen, 14,000 and 100,000 diamond 
compound, super glue

solderIng: Torch setup
hand: Jewelry files, round nose and flat pliers, 

engraving bur, bezel pusher, doming block, 
ruler, jeweler’s saw or band saw, mandrel or 
anvil, Sharpie, patina solution 

other: Flex shaft, sanding drums, fine 
sandpaper; red, blue, and peach radial bristle 
brushes; stone setting bur set, drill bit set, 
jewelry investment, scrap leather, drill press 

S O u r c E S
Most of the tools and materials for this  

project will be available from well stocked 
jewelry supply vendors.

http://www.jewelrymakingdaily.com
http://www.jewelrymakingdaily.com
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CiTRON CHiMERA CUFF By ROGER HALAS

Photo 1 Grind a piece of 
citron to about 1" × ¾". Since 
this is a silica-based material, I 
use a 100 grit turbine wheel on 
a Genie to remove the excess 
quickly.

Photo 2 With the stone 
roughed out, I’ve capitalized on 
that spider web pattern to give 
it some interesting detail. And 
that goes with any material, 
as sometimes you might alter 
your design to accommodate 
something unique within the 
stone. A square might become 
an oval if it looks better — trust 
your instincts.

Photo 3 When you get to the 
600 grit, use a paint pen to in-
dicate where you’ve eliminated 
the previous grinding marks — 
don’t use a Sharpie, as the ink 
may penetrate the stone and 
discolor it. But if you do make 
this mistake, don’t panic, a little 
acetone cleans it up.

Photo 4 The finished stone, 
taken to 100,000 polish. Core 
out a seat for the 5mm bezel-set 
peridot.

opening photo: jim laWSon; project photoS: roger halaS

21

BY WAY OF MAGIC, CuRSES, OR even the obsession of a 
rogue doctor affected by madness, the human imagination has for centuries concocted spectacular hybrid 
entities. myths and modern science fiction alike portray such creatures: think what fun it would be to create a 
piece of jewelry that has such multiple lives of its own.

in designing this bracelet, i fused elements into something that suggests part fish, part insect, and perhaps 
part mechanism: the point is, it’s so unusual, it’s hard to say exactly what it is. That’s why i call it the chimera 
bracelet, borrowing the term the ancient greeks used for one of their fantastical hybrid creatures. 

i’ve used argentium Sterling Silver, but you can use traditional sterling just the same. For the stones, my 
choice was citron and bloodstone for a green theme, plus citrine and peridot. 
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Photo 5 And now the experiment begins 
(donning my favorite lab coat!). For the basic 
metal layout, I’ve sliced the 4" x 1" piece of 18ga 
silver in half. These I’ve cut into fins and scored 
where I’ll be setting the spines. I’ve also halved 
that 1’ piece of 6ga half round wire and filed it 
into a bone-like pattern.

Photo 6 Using the engraving bur, pattern the fin 
everywhere except at the border, where it is marked 
with the Sharpie.

Photo 7 After drilling some holes for detail, set 
an appropriate length of 14ga half round to create 
a spine, like those on a rock fish. Although this 
center spine is straight, the others should be bent to 
conform to the contours of the fin.

Photo 8 To complete the fins, set a piece of 
scrap leather into the doming block and work 
with a hammer. The leather prevents the piece 
from marring; otherwise the spines will flatten 
out. Always do this with previously detailed 
pieces. 

•  I cored out a 6mm section from the citron cab in order to seat a 
5mm bezel-set peridot. If you don’t like the bezel, you can seat a 
6mm or 7mm stone directly with glue. Either way works. 

•  If you do a lot of metalwork, it’s a good idea to invest in a band 
saw — Lowe’s sells the Skil unit I used for about $120, and it is 
fiendishly useful. I cut the 6" x 1⅛" base by clamping a piece of 
scrap metal to the saw table, creating a stop. Measure the silver 
sheet manually, line it up with the laser guide, and then push. It’s 
that simple. 

AN EASIER WAY

5 6
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cut safely
If you are going to cut your 
own citron cabochon, or cut 
any gemstone, be sure to work 
safely.
■	 	Always run lapidary units wet, 

or with a wetting agent.
■	 Never, ever breathe rock dust.
■	 	Wear a dust mask or 

respirator.
■	 Wear safety glasses.  
■	 	Use good judgement when 

cutting any material, and be 
aware of its chemistry.

Photo 9 Cut the 6" x 1⅛" base on the band 
saw or by hand. With the saw, clamp a piece of 
scrap metal to the saw table, creating a stop. 
Measure the silver sheet manually, line it up 
with the laser guide, and then push. Or saw it 
with the jeweler’s saw.

Photo 10 Bladesmiths call this process 
skeletonizing, which you see on a lot of knife 
handles. Here, this technique adds details that 
accentuate the framework of our creation. Just 
measure where you want the holes, wherever 
they’re needed, and drill.

Photo 11 I’ve added a couple of 18ga tabs to 
fuse on some tube settings later. Also, it doesn’t 
hurt to engrave the base more, to give it a scale-
like texture —remember, we want this piece to 
live and breathe. 

Photo 12 Who loves weird science? Uhhh, I 
do! For soldering small details like these veins 
made from 14ga half round, we all know that 
flux always pops, bubbles, and shifts compo-
nents into undesirable positions. And super 
glue doesn’t help much, either. Blast the laws of 
thermodynamics! Begone, evil forces of nature! 

The solution is jewelry investment, mixed into 
a paste and caked over the delicate compo-
nents. you can flux, solder, and unclench those 
white knuckles once you see firsthand that this 
crazy technique actually works. When you’re 
done, rinse off the investment, pickle, and bend 
the piece around a mandrel or anvil. Now it’s 
looking like a bracelet. 

You can flux, solder, and unclench those white knuckles once 
you see firsthand that this crazy technique actually works.

CAbOCHON PiN wiTH 3 SETTiNgS By NOëL yOVOVICH
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Photo 13 At this point you should assemble, 
using the 24ga silver for bases and fine silver for 
bezels, mountings for your cabs. To make them 
more interesting, scallop the edges, skeleton-
ize and texture them with an engraving bur. 
Soldering the center mount to the bracelet 
shouldn’t be that difficult, but the next stage is.

Since the mounting is somewhat rounded 
at the edges, contour the fins to create a flush 
joint. Then mix some investment and build it 
up under each fin to elevate it to the appropri-
ate height. This is very tricky, so take your time 
and be precise.

Photo 14 One by one, attach the other settings 
to the bracelet. This includes all the tube settings 
for the faceted stones. For those tube settings, 
use the stone setting burs to create seats for each 
stone — about ½ mm above their girdles. 

Photo 15 Set all the stones with a bezel pusher. 
Once this is done, as with any piece, a preliminary 
buffing gives you an idea of what you’re dealing 
with. Then you can work on refining it. The radial 
bristle brushes by 3M are excellent for this. Finish 
with rouge to effect that brilliant shine. A patina 
can add some depth where it’s needed, then just 
keep tinkering with your creation until it sounds a 

heartbeat — and in the spirit of that classic horror 
flick shout out, “She’s alive!” Sorry . . . couldn’t resist. 

ROGER HALAS is a self-taught lapidary, 
metalsmith, and jewelry designer in Southern 
California. When not making jewelry, he works 
as a professional photographer, martial arts 
instructor, and aspiring screenwriter, and 
encourages others to explore their creativity.
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