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WEAR THEM TONIGHT 
EARRINGS

Patterned brass, domed copper, 
and a tube rivet

BY HELEN I. DRIGGS3

STYLE AND GRACE
Weave and turn wire into  
graceful, delicate earrings

BY ANICA GABROVEC

12

HOLIDAY EARRINGS
Peridot, silver, and garnet earrings

BY NINA COOPER  
& LEAH RIVERS

YOU CAN NEVER MAKE TOO MANY EARRINGS, but it’s really 
fun to try! 

Earrings are great to wear, quick and easy to design, and fun to 
make or modify to whatever materials you have on hand or 
whatever technique you’d like to make them with. Handmade 
earrings are jewelry that’s well-suited to any style outfit or any 
jewelry maker’s budget. Earrings also make terrific gifts: because 
there’s always an affordable pair that you can give away that goes 
with something the recipient already owns, plus you’ll get the gift 
of learning something new after making them yourself!

This collection features directions for making several different 
earring designs, each with its own look and using varied 
techniques. Want some wire embellished hoop earrings 
enhanced with labradorite beads? You’ll learn to lash together 
very fine silver or copper wire as you make them. How about 
some dramatically sweeping earrings of textured brass sheet 
and domed copper disks that don’t require a torch to assemble? 

You can fabricate them so fast using rivets that I called them 
the “Wear Them Tonight Earrings.” Or perhaps you’d like a little 
sparkle that’s perfect for the holidays? If so, try making our 
elegantly dangling silver and gem bead earrings created with 
wire, jump rings, cutters and pliers.

Plus, for some inspiring ideas for gift giving and beyond, check 
out Terri Haag’s fantastic feature on integrating metal ear 
wires right into your next earring design! Then, you too can 
assemble some designer earrings using items in your own 
stash. It’s easy and fun to create lovely earrings for wearing, 
gifting or selling any time of year.

Helen Driggs 
Senior Editor, Lapidary Journal Jewelry Artist magazine
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INTEGRATED EARWIRES 
OR READY-MADE

The fascinating world  
of functional art on a wire

BY TERRI HAAG
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 |  Tools & Supplies
•  18-gauge sterling silver wire, 10"

•  20-gauge sterling silver wire, 22 1/2" 

•  28-gauge sterling silver wire, 71"

•  26-gauge 3mm closed jump rings, 2

•  Labradorite beads: two 3mm,  
four 2.5mm, and four 2mm 

•  Sterling silver ear wires, 1 pair

•  Solder paste or solder chips

•  Flux

•  File

•  Paintbrush

•  Butane torch

•  Flush cutters

•  Ring mandrel

•  Bowl of cool water

•  Utility needle nose pliers

•  Rubber or rawhide mallet

•  Ball-peen hammer

•  Steel bench block

ResouRces: Wire: Rio Grande, riogrande.com.  
Labradorite beads: Beadaholique.com.

style and grace 
By Anica Gabrovec

Though these earrings may look complex, they're 
simply a series of loops lashed together with very fine wire. 
Change them up with other metals such as copper, and any 
beads you fancy!

skill level      jewelry projects

Weave and turn wire into 

these graceful, 
delicate earrings.
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1. Flush cut the end of the 18g wire. Wrap 
the wire 3 times around the size 11 mark 
on the ring mandrel. To make the fi rst ring, 
fl ush cut the wire directly across from the 
end cut, forming one complete ring; repeat 
to cut another complete ring. Make sure 
both ends of the rings are fl ush cut.

2. Use a fi le to clean and smooth the 
wire ends, making sure the ring ends join 
perfectly with no gap. Place the rings on 
the soldering brick. Use the paintbrush to 
apply fl ux to the join. 

3. Apply solder paste or solder chips to 
the join. Using the torch, direct the fl ame 
in a circular pattern to heat the entire ring 
until it glows, then concentrate the fl ame 
on the join just until the solder fl ows. Turn 
off  the torch. Pick up the ring with needle-
nose pliers and quench in the bowl of water. 

1a 1b

2a 2b

3a

3b
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4a

5a

4b

5b

6b 76a

8a 8b

4. Gently hammer the rings with a rubber or 
rawhide hammer on a bench block to work 
harden. Use your hands, or pliers if needed, 
to shape the rings into equal sized ovals.

5. Cut two 3" pieces of 20g wire. Using 
the torch, hold one end of the wire with 
pliers and place the other end of the wire in 
the blue tip of the fl ame until a ball forms; 
quench. Repeat to form a ball on the other 
end of the wire. Repeat for the second wire.

6. Cut 31�½  " of 28g wire. Place the middle 
of the wire slightly to the left of the top 
middle of the oval ring; make 2 wraps with 
the right side of the wire. This will be the 
top of the earring. Hold one 3mm closed 
ring next to the 2 coils just made and wrap 
the wire through the 3mm ring and around 
the oval ring 4 times. This will be the center 
of the earring. Make 2 coils around just the 
oval ring.

7. Take one 3" balled-end wire from Step 5 
and bend it into an inverted U-shape that 
matches the size of the oval ring. 

8. Make 3 wraps around the oval ring 
and balled-end wire, followed by 8 wraps 
around just the oval ring. Repeat the 
pattern 2 more times, ending with 3 wraps 
around the oval ring and balled-end wire. 
Mirror the pattern on the other side of the 
jump ring. Curve the balled-end wire inside 
the oval ring. 
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9

10b

11b

12b

12b

10a

11a

12a

13b

9. Using round-nose pliers, form a lose 
spiral inward with each balled-end.

10. Cut two lengths of 20g wire: one 5 
½  " and one 2�¾  ". Using the torch, ball both 
ends of each of the wires. Fold the middle 
of the longer wire around the back of the 
round-nose pliers, crossing the wires to 
form a loop. Using a ball-peen hammer and 
bench block, fl atten the tip of the loop; this 
will also work harden the loop.

11. Place the balled-end section of the 
wire through the oval ring and hold the 
crisscrossed section of the wire against the 
bottom outside of the oval ring. Using your 
fi ngers, bring one balled-end wire around 
the oval ring, fi rst behind it and then around 
to the front, forming a loop. Repeat on the 
other side with the other ball-end wire. 

12. Use round-nose pliers to wrap each 
ball-end wire around the outside of the 
oval ring just above the loops you made in 
Step 11.

13. Take the 2�¾  " balled-end wire from Step 
10 and bend it around the ring mandrel or 
similar round object to form a loop that is 
wider than the bottom loop on the oval ring. 
Use the ball-peen hammer and bench block 
to gently fl atten the bottom of the loop. 
Using your fi ngers bend both ends of the 
wire so they are almost at a 90 degree angle 
in relation to the loop.
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14a

14b

16

17b

15a

17a

15b

1

14. Hold the new, wider loop over the 
bottom loop attached to the oval ring. Bring 
the balled-end wires around and beneath 
the oval ring then up through the loops 
made in Step 12. Bend the wire ends down 
so they are on the outside of the oval ring.

15. Use round-nose pliers to pull the wire 
ends from beneath, through the wider loop 
formed in Step 13.

16. Continue wrapping the 28g wire 
around the oval ring until you reach the 
wire-wrapped focal. Make 2 wraps around 
the oval ring and wire-wrapped focal. Bring 
the wire to the other side of the focal wire 
and make 3 more wraps on the oval ring.

17. Continue wrapping the 28g wire 
around the next loop. Repeat Steps 16 and 
17 on the opposite side of the earring. Trim 
the excess wire with wire cutters (nail 
clippers work well, too). Use fl at-nose 
pliers to tuck in the cut ends of the wire.
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ANICA GABROVEC (Annie 
in English) is a self-taught, Croatian 
jewelry designer working full-time in 
the fi nancial industry and passionately 
designing jewelry. Wire is her favorite 
medium, and wire-wrapping her tech-
nique of choice. In 2007, after learning 
silversmithing skills, Annie earned a 

certifi cate in Contemporary Jewelry Design. Her jewelry can be 
purchased at anniejewelry.etsy.com, or you can contact her at 
gallery.annie@gmail.com.

6

b

a
18. Cut 4" of 28g wire. Anchor the wire to the fi rst balled-end 
wire loop with several wraps, then add a labradorite bead and 
wrap again to a loop to anchor. Continue until all 5 beads are 
attached. Trim the wire and tuck in the ends. Repeat Steps 6–18 
for the other earring. Oxidize the earrings in a liver of sulfur 
solution, if desired, then tumble in a rotary tumbler to work 
harden and polish. Attach an ear wire to each earring. 
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M A T E R I A L S

4" round 20-gauge brass wire

20-gauge copper sheet, 2.25" x
1.25” or two 1” copper discs

24-gauge patterned brass sheet,
2.5" x 2.5"

3⁄32" thin wall copper tubing, 1"

Jax black patina for brass and
bronze

T O O L S

Layout tools; ruler, Sharpie, 
tracing paper

Doublestick tape

Sawframe; 2/0 blades

Circle cutter, 1" and circle 
template

Bench block

Chasing or ball peen hammer

Dapping block and punches

Tube cutting jig

Centerpunch

Round nose pliers

Soft brass brush; dish liquid

Needle files and sanding sticks

Flex shaft; round brass brush

Drill bits: 3⁄32" and number 54

SKILLS YOU NEED

MATERIALS AND TOOLS YOU NEED 

T
hese Modernist-inspired ear-

rings are very easy to make

and you don’t need a torch. I

made them in a little over an

hour. If you’re not as practiced at

these skills or like to work at a

slower pace, they could take you

longer, but you could still wear

them out the same evening. 

There are endless variations,

so take out what materials you

have and run with this design.

That’s what I did. Originally, I’d

intended to position the domed

copper in a concave shape, but

after I polished the domes, I

decided I liked them better the

other way — and the longer tube

rivet to hold the domes in posi-

tion seemed a fun fabrication

challenge. Since these earrings

are so easy to make, you might

try a whole series based on one

idea — varying the size, metal,

technique, or construction.

• sawing • riveting

WEAR THEM TONIGHT EARRINGS
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HELEN I. DRIGGS
Opening Photo: JIM LAWSON

Project Photos: HELEN I. DRIGGS Patterned brass,  domed copper,  and a tube r i ve t

FINE FINISH

A curved burnisher is a great way

to finish the edges of patterned

brass. The burnisher will polish in

both raised and sunken areas,

easily removing burrs and sharp

edges.

LPJF-080303-EARRNGpstM2_ny  1/22/08  11:01 AM  Page 28

LPJF-080303-028.pgs  01.22.2008  13:36    BLACK YELLOW MAGENTA CYAN

ORIGINALLY PUBLISHED IN LAPIDARY JOURNAL JEWELRY ARTIST, MARCH 2008

http://www.jewelrymakingdaily.com


©F+W Media, Inc. | All rights reserved | F+W Media grants permission for any or all pages in this issue to be copied for personal use.

{Illustration} Trace pattern and trim

excess paper from both pieces. 

{Photo 1} Cover backs of tracings with

doublestick tape.

{Photo 2} Position tracings on patterned

brass. Remember to position them so one

is flopped. 

{Photo 3} Saw them out. Remove tracing

paper pattern. File and sand edges of 

metal.

{Photo 4} Centerpunch divot in top of

each backplate for ear wires. Drill divots

with number 54 drill bit. Sand back of

drilled holes.

{Photo 5} Cut two 1" copper circles. 

File, sand, and clean finish edges. Using 

circle template, locate centers and mark

with crosshairs.

{Photo 6} Dap circles into domes to

desired curvature with crosshairs 

facing up.

Centerpunch divot on inside of dome. Drill

with number 54 drill bit. Determine loca-

tion of dome on backplate. Mark edges of

dome and centerpoint with Sharpie. Use

centerpunch to make divot at marked cen-

terpoint on backplate. Drill with number 54

drill bit. Repeat for other backplate and

dome. Switch to 3⁄32" drill bit. Enlarge holes

on centers of domes and backplates to
3⁄32". Test tubing in enlarged holes. If need-

ed, enlarge slightly with round file to allow

tubing to be inserted for a snug fit.

3

2

4

1

6

ABOUT DESIGN

I always make a design sketch to docu-

ment what’s in my head. Usually my

sketches are fast and furious, with small

investigative diagrams that help me visu-

alize the fabrication challenges.

I had originally intended to forge a

thick wire for the sweeping backplate

behind the dome. Then I decided to cut

out some patterned sheet I had left from

another project. The brass patterned

sheet is challenging to saw because of

the varied thickness of the impressed

design, so I simplified the original idea for

these earrings.

5
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{Photo 7} Insert tubing through backplate

and dome, exiting at front. Flare front of

tubing slightly with point of centerpunch,

using circular motion. Flare gently until

dome will not come off. Ensure parts are

tightly stacked against flared tube end.

{Photo 8} Turn assembly over. With

Sharpie, mark exit point on tubing through

backplate. Dissassemble parts; set aside

backplate and dome. Cut tubing a bit over a

sawblade’s width past marked line. Flare

and cut another piece of tubing for other

earring. Verify fit of all parts; file and sand

to desired finish. Dissassemble earrings,

keeping track of right and left parts.

Patina both sides of brass with Jax to a rich

black. Rinse in cold water. Use brass brush,

water, and dish liquid to remove color from

raised areas of pattern. Rinse and dry. With

dry brass wheel in flex shaft, polish both

sides of copper domes to high satin finish.

Reassemble earrings with flared edge of

tubing facing front.

{Photo 9} Use small ball dap to flare both

ends of tube rivet. Work front to back in

small increments, holding parts tightly

together until tubing is equally flared on

both ends. Repeat for other earring.

{Photo 10} Make ear wires with 21ga wire.

Hammer top curves flat with chasing 

hammer to work-harden them. Sand thor-

oughly for comfort. Attach earrings to wires

with round nose pliers.

7 8 9

MEASURE TWICE, CUT ONCE

To be sure the tubing and drill bit 

are compatible, insert them both into

calipers; the tubing can be slightly

larger than the drill bit, but not 

vice versa.

EASY SYMMETRY

Complete drilling on one backplate and position it upside

down over the other one to mark the positions of the drilling

holes with a Sharpie.

10

DESIGN OPTIONS

� Instead of a dome, turn the copper over to make a

cup — the tube rivet will be much shorter if you go

this route.

� Don’t make the earrings symmetrical.

� Instead of patterned sheet, forge a thick wire into

the sweeping shape for the backplate. 

� Pattern the dome instead of the backplate.

� Drill a hole at the bottom of the backplate to add a

wire-wrapped bead or charm.

� Rivet something else to the backplate — try a

drilled stone disc, translucent acrylic sheet, a vin-

tage button, coin, or flat piece of textured metal.

� Make a balled wire rivet instead of a tube rivet if

you have a torch. 
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HELEN DRIGGS is a Senior Editor of 
Jewelry Artist and an experienced metal-
smith. A BFA graduate of Moore College 
of Art, she has worked as an information 
graphics artist, art director, writer, and 
editor. She is a member of the Pennsylva-
nia Society of Goldsmiths and the Society 
of North American Goldsmiths.
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• Wire cutters
• Chain nose pliers 
• Round nose pliers 
• Flat nose pliers

For garnet earrings:
• 1 pair garnet hook earring 

tops 
• 2 small silver spacers 
• 2 small flat silver spacers 
• 2 silver filigree flower 

drops 
• Two 6mm faceted garnet 

rondelles
• 6” of 24-gauge sterling 

silver wire

For peridot Christmas ball 
earrings:
• 1 pair of peridot silver 

hook earring tops 
• Twelve 26-gauge silver 

head pins 
• 2 silver filigree ball drops
• Four 3.5mm silver jump 

rings
• Twelve 4mm faceted peri-

dot rondelles

Your earring beads need to pair up in shape, size, 
and color. Make sure to test your earring beads on 
24-gauge silver wire and head pins to be sure the bead 
holes are large enough. 

Garnet Earrings
Using chain nose pliers, hold the wire 
about 1” down from the top. Bend the 
wire at a right angle. With round nose 

pliers, grasp the wire in the bend, placing 
one nose above and one nose below the 
bend. Bring the bent piece up and over 
the top nose of the pliers until it’s almost 
facing straight down. Move your pliers 
again — place one nose inside the newly 
formed circle and the other nose on the 
outside. 

Bring the wire around the front forming a loop. Slip the 
wire loop onto 
the top loop of a filigree 
flower dangle. Check 
to see that the loop 
is big enough for the 
dangle to swing freely.  

What you need

Skill level

Holiday  
Earrings 

Peridot, silver, and  
garnet earrings

BY NINA COOPER & LEAH RIVERS

1
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Using chain nose pliers, twist the extra wire around the 
base of the loop to secure the dangle. Trim the excess wire 

using your wire cutters. If the tip sticks out, tuck it in by press-
ing gently with flat nose pliers. 

Thread your beads onto the wire in the 
following pattern: silver spacer, garnet ron-

delle, flat silver spacer. 

Repeat Step 1, but this time 
thread the wire onto the closed 

loop at the bottom of the garnet 
earring. 

Repeat Step 2. It’s best to trim 
the wire so the clipped tip is 

hidden in the back.

Repeat Step 1-5 for the sec-
ond earring.

Peridot Christmas Ball Earrings
Slide a peridot rondelle onto a head pin. Using chain nose 
pliers, grasp the wire just above the rondelle and bend the 

wire at a right angle. 

With round nose pliers, grasp the wire in the bend, 
placing one nose above and one nose below the bend. 
Bring the bent piece up and over the top nose of the 
pliers until it’s almost facing straight down. 

Move your pliers again — place one nose inside the 
newly formed circle and the other nose on the outside. 
Bring the wire around the front forming a loop. Slip 
your wire onto the closed loop at the bottom of your 
peridot earring. Check to see that the wire loop is big 
enough to swing freely. 

Twist the extra wire around 
the base of the loop to 

secure the dangle. 
Trim the excess wire 
using your wire cut-
ters. If the tip sticks 
out, tuck it in by 
pressing gently 
with flat nose 
pliers.

2

3

4

5

6

1 2
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Repeat Steps 1 and 2 to complete two dangles 
hanging from the earrings.

Slide a peridot rondelle onto a head pin. Using 
chain nose pliers, grasp the wire just above the 

rondelle and bend the wire at a right angle. With round 
nose pliers, grasp the wire in the bend, placing one 
nose above and one nose below the bend. Bring the 
bent piece up and over the top nose of the pliers until 
it’s almost facing straight down. Move your pliers again 
— place one nose inside the newly formed circle and 
the other nose on the outside. Bring the wire around 
the front forming a loop. Twist the extra wire around 
the base of the loop to secure the dangle. Trim the 
excess wire using your wire cutters. If the tip sticks 
out, tuck it in by pressing gently with flat nose pliers. 
Repeat this step 3 times, for a total of 4 dangles.  

Using chain nose pliers, twist 1 jump ring open. Slip 
2 peridot dangles onto the jump ring and thread the 

jump ring into the bottom of the earring finding. Twist 
the jump ring closed with chain nose pliers.

Using chain nose pliers, twist open another jump ring. Slip 1 
peridot dangle, 1 filigree drop, and 1 peridot dangle onto the 

jump ring and thread the jump ring onto the last jump ring add-
ed in Step 5. Twist the jump ring closed with chain nose pliers. 

Repeat Steps 1-6 for the second earring.

Resources: Silver components may be ordered retail through 
your local bead stores or purchased wholesale from Nina 
Designs Ltd., www.ninadesigns.com or 1-800-336-NINA. 

Nina Cooper is a frequent contributor to Lapidary Journal and Step 
by Step Kids. She is the owner and operator of Nina Designs. See 
more of Nina’s work on her Web site at www.ninadesigns.com, or 
call (800) 336-6462.

Leah Rivers is a designer living in Oakland, California. She has 
been making jewelry since she was 8 years old and continues to 
create one-of-a-kind jewelry pieces collected by a dedicated group 
of fans. Leah is also the Operations Manager for Nina Designs. 
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The fascinating world of functional art on a wire

While there may be a great deal of individual 
variation in the shape, size, and degree of 
sticky-outedness of human ears, there still 

seem to be only so many ways of hanging things from 
them. You can put a pin straight through (called a 
post); you can put a hook through and down (called 
a hook); and you can attach a merciless pincher-clip 
thing (called a lot of things, all rude). You can even 
drape things over the whole ear (called a cell phone 
with a Bluetooth connection). But short of hanging a 
whole contraption over the top of the head like some 
African women do with their five-pound gold earrings, 
that’s about it.

Generally speaking, the point of the wire or post or 
clip is to stay out of the way of the design and hold the 
earring on the wearer’s head. Unfortunately, they often 
fail miserably at both tasks. There isn’t a woman alive 
who hasn’t suddenly put up one hand to discover that 
indeed, her left earring is gone forever. To solve this, 

earring makers have tried all manner of keepers and 
doohickies, such as hooks with little hooks; posts with 
pincher-clips; hoops that penetrate themselves in a fair 
imitation of the Great Snake of the Universe, and other 
ideas that, for one reason or another, only sort-of work.

Most earring designers just sigh heavily and go on 
using one of the above systems or a variation thereof. 
After all, the better ones work pretty well. A few have 
muttered something along the lines of “sod this!” and 
designed something really cool that is both an attractive 
and intrinsic part of the design and keeps the creation 
on the wearer’s ears, instead of the putting green or 
dance floor.

REVERSE HOOK 

Rachel Savané is a designer who has managed not only 
to have her earrings stay on, but to make the hook part as 
pretty as the rest of the earring. A clever bend in the wire 
accommodates the earlobe and keeps the earring forward 

INTEGRATED EARWIRES 
or READY-MADE

B Y  T E R R I  H A A G

Rachel Savané’s integrated 
sterling earwires enhance the 
Brazilian agates with curvilin-
ear movement. 
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READY-MADE EARWIRES  Findings you can find on the market         
B Y  H E L E N  D R I G G S

 

Many of us would rather 
spend our precious bench 
time fabricating the 
earrings instead of the 
findings, given that there 
are perfectly fine options 
available commercially. 
Here’s a look at some of 
the readily available ver-
sions of sterling earwires 
on the market now. I 
impulse-purchased these 
over several days at the 
Tucson gem shows in 
February, and online from 
well-known vendors. I’d 
suggest checking several 
vendors when shopping 
for earwires — styles 
come and go as quickly as 
fashion trends, so if you 
find a wire you love, buy 
in bulk for the best price 
break and to ensure a 
decent stash.

Fashion Forward

Simple Classics

Leverbacks with 
pegs For mount-
ing half-drilled 
stones and pearls

Leverbacks  
with loops

French wires  
with coils  
Usually split 
loop

Balled posts  
with loops 
Good for smaller 
earring styles

Variations on the Fishhook

Wires with balled 
bead

Long-shank  
French wires  
Good for turning 
loops at base

Hoop-shaped 
French wires

Extra-long  
French wires

Long paddles for 
bead stacking

Hammered 
loops with 
holes

Stackable wire  
with bottom caps 
No tools needed; 
slide beads on

Reverse curve 
balled wires 
Good for 
charms; inter-
changeable

Stick-style bars  
with loops

Reverse curve 
balled wires  
with chain

French wires 
with attached 
shapes. Many 
options available

U-Threader style 
with chain 
More secure than 
plain threaders;  
for large ear holes

Threader style  
with chain 
28-gauge or small-
er wire needed for 
wire wraps
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under the ear. The hook meets the side of the earring as 
part of the design — this keeps everything in place and 
looks stunning. Her use of little-known Kentucky agates 
with their soft flowing lines and bright, undulating bands 
of color make them the perfect foil for the settings. Savané’s 
treatment is both original and beautiful. 

Says Savané, “My reverse hook innovation evolved 
when I hung a new design from ordinary French hooks. 
I said to myself, ‘It’s just a wire. Surely I am capable of 
shaping a wire.’ So I started making my own earwires 
and then I started soldering the wire to the design. 
Soon the earrings were changing into swishing, flow-
ing shapes, but the wires were still getting in the way 
and sticking straight down — their harsh verticality was 
interrupting my flowing designs. One day I whipped the 
earwire off to the side and thought I had gone mad. I 
tried the earring on and caught my breath. It was amaz-
ing. I loved it but I had to wonder about the reception to 
this weird wire by the buying public. When my earrings 
started selling a lot quicker than before, I knew I was on 
to something.” 

She continues, “Then one day I thought I would be 
really crazy and bend that earwire forward instead of 
back. The reverse hook goes through the piercing from 
back to front and the little looped curve causes the 
body of the earring to swoosh forward in such a way 
that it doesn’t get lost behind the ear. That pair of ear-
rings sold so quickly I thought it was just a fluke and 

DESIGN CONSIDERATIONS
Dana Melnick suggests that when deciding how to 

attach beautiful earring creations to someone’s head, jewelry 

makers should consider the following:

* Overall design of the earring

* How earrings will sit on or hang off the ear

* Best way to display earring design and stones  
for maximum visibilit

* Ease of getting the earring into/onto the ear

* Comfort

* Weight of earring

* Security of the earring on the ear

SWIRL
14K. In her Grafitti  
LiveWire series, Dana Melnick forms 
earrings using one wire.

Rachel Savané, sterling 
integrated earwires with 
Kentucky agate.
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I didn’t do it again for years! Now the reverse hook 
earwire is as prevalent in my gallery as the ordinary 
front-to-back style.” Every portion of the piece is part 
of the design, she adds.

THREADED

Another earwire innovator is Dana Melnick. “I was 
a graphic designer and I couldn’t find any jewelry that I 
could relate to on a personal level. I wanted substantial 
pieces that reflected my passion for great design, yet 
things that were fashionable and hip enough for every-
day wear. So I studied jewelry design and gemology at 
GIA [the Gemological Institute of America] in New York 
City and started making my own.

“I have a love/hate relationship with earwires in gen-
eral — I love the way they wear and display an earring, 
but I hate that they come out so easily, causing beautiful 
earrings made out of luxurious materials like gold and dia-
monds to be held on with a 20-cent piece of plastic. Still, for 
most of my designs I use the post and clutch back because 
it stays out of the design and is the most comfortable and 
secure way to wear an earring. But what I really like are 
my Graffiti LiveWire Earrings, which are made out of one 
continuous piece of 14K gold wire that threads through the 
ear and looks seamless.” 

One look at these pieces and you want to smack yourself 
on the forehead — they are so subtle and clever you have to 
wonder why you didn’t think of it. 

As for me, it is amazing what a non-earring designer can 
come up with for an earring back in an emergency. Getting 
ready for an important social function recently I realized 
there was only one plastic back on the earrings I had to 
wear. Unfortunately, I had already somehow locked myself 
out of the bedroom, and I was already really, really late and 
there was no time to try to pick the bedroom door lock. In 
the car I ransacked my purse knowing there had to be one 
stupid stray earring back somewhere in that jumble of toxic 
waste. But no. The only thing I could come up with was a 
pair of foam ear plugs, which I had to bite in half because 
I couldn’t find scissors, either. (They were new ear plugs.) 
(But it was still gross.) 

So, to anyone at the swanky function who wondered 
why I had a piece of bright blue foam rubber stuck to the 
back of my ear — never you mind. I was doing research.

TERRI HAAG is a freelance writer based in Tucson, Arizona. 

She has been a frequent contributor to this magazine for more 

than a decade.

One look at these pieces and you want  
to smack yourself on the forehead —  
they are so subtle and clever you have  
to wonder why you didn’t think of it. 

PETAL AND BRIOLETTE
Dana Melnick’s LiveWire  
earrings. 14K and blue topaz.

Rachel Savané, 
sterling integrated 
earwires with 
Kentucky agate.
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https://www.facebook.com/JewelryMakingDaily

http://www.pinterest.com/jewelrydaily/

https://twitter.com/JewelMakinDaily

More Resources:

click here click here click here

http://www.jewelrymakingdaily.com
http://twitter.com/JewelMakinDaily
http://www.pinterest.com/jewelrydaily/
http://www.facebook.com/jewelrymakingdaily/
http://www.interweavestore.com/101-wire-earrings
http://www.interweavestore.com/10-fabulous-wire-earring-projects
http://www.interweavestore.com/10-more-fabulous-wire-earring-projects
http://www.jewelrymakingdaily.com
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